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SHUT UP! 


rtists often ask why people want to know more than is contained ìn 

their work. The answer is obvious: it is natural to want to under- 

stand how someone's ideas developed; upbringing and other in- 
fluenceshelp an interested follower interpret theirworkmorefully. 
Stageperformances, films and records arenot made to giveac- 

curate, truly revealing glimpses into thelivesand personalities of 

artists, since they are carefully, painstakingly crafted to express what the 
artist wants the public to see or hear. Certainly, an artist's beliefs and atti- 
tudes are visibile in his orher work This is especially true in thecase of Pri 
ce. His strong religious beliefs have a pervasive influence onnearly allhis 
writing, and even though hehas bean critized for thesexual contents ofhis 





work, Prince has always maintained that the emphasis on sex is anhonest 
rather than a calculated reflection ofhis own creative instincts. 

But ultimately, all wesee isa public persona, not the private person be- 
hind the record or concert So the only chance the public has to getsome 
idea of what an artists “really like” is through interviews with the press 
and other media. Sure, the artist can respond to questions seriously, face- 
tiously, or deceptively, as Prince often dìd ìn the early interviews, Butwhat 
is important to remember is that an interview ìs a rare situation in which 
the performer isnot in control, and much can be leamed from his or her 
manner and attitude towards the interview and the person conducting ìt. 


“GUARDED, SHY AND A BIT CALCULATING” 

Prince's unwillingness to talk to thepress is frequently attributed toshy- 
ness, but other possibilities should beconsidered. Inhisbook on Prince, Jon 
Breamwrote, “Associates say he felt misinterpreted and bumed after some 
early interviews, sohe invented stories...” In Rolling Stone’s 1983 cover sto- 
ry on Prince, a former associate (who remained anonymous) suggested, 
“He's afraid he might say something wrong or say too much.” 

Another likely reason is that put forth by writer Debbie Miller, author 
of the Rolling Stone article, “He loves to surround himself with an air of 
mystery, tocreate falseidentites to tangle the clues that lead tohim” Prince 
has often said “I’mnot mysterious,” but in the interviews hehas given, he 
has frequently contradicted himself and been overtly evasive 

From theinterviewshe has granted and from the observations of those 
conducting them, a picture of Prince’s characterbegins to come into focus. 
No question, shyness isa strong part ofhis makeup. In December 1980, he 
told Dennis Hunt of the Los Angeles Times thatheprefers phone interviews 
and thathe is “really shy” ifhe hasn’t met someone before. He also said 
thathe doesn't like interviews because “I have to doall the talking.” Two 
months later, he said in an interview with Milt Petty of the Los Angeles 
Daily News, “Ijust don’tlike to talkso much. I’d rather learn. That's why I 
can speak more freely over thephone.” 

Most writers who have had the opportunity to talk with Prince have 
commented on his shyness and cautious reserve, Barbara Graustark, who 
did a lengthy interview for Musician, described himashaving the “gravity 
of a crestfallen child.” Minneapolis writer Martin Keller said that Prince 
was “guarded, shy, and a bit calculating,” Jim Farber, who did a short 
piece on Prince for Playboy, says, “I didn’t find him overly forthcoming, 
He didn’t volunteer much information.” 

Cynthia Homer, who conducted some of the earliest interviews with 
Prince, wrote that Prince would ask her as many questions as she asked 
himand that he would tease her and play jokes on her. Black Stars writer 
Lisa Collins said that Prince would give very short answers and stay silent 
and that often he seemed “uninterested or rebellious.” His answers to her 





questions were basically irrelevant. When she asked him abouthis prior 
ties in life, he said, “Tobe fat” 


By the time Prince gave a round of interviews to promote Dirty Mind, 


ALREADY, 
DAMN! 


The Definitive Guide To All Prince’s Interviews 


he seemed tohave matured and to be willing to take the “Q&A” sessions 
more seriously. Some interviewers even commented thathe was “pleas- 
ant” and “composed and polite.” 

Interestingly, when Prince was interviewed by Robert Hilbum of Los 
Angeles Times in 1982, he reverted back to one and two-word answers fora 
while But eventually he warmed to the interchange. Hilbum recalls, “He 
was shy before we got going and he was shy when the formal interview 
ended, buthe was fun to talk to.” 


INTERVIEWS 1976-91 

Prince did a few interviews before he signed with Wamer Bros. and 
becamea solo artist. In 1976, he talked with the Central High Pioneer, and a 
year later he told a reporter in an interview with the Minnesota Daily that 
someday he would makejazz recordings under an alias. The Central High 
Pioneer interview is well-known as ithas been reproduced in Per Nilsen's 
Prince: A Documentary, but wehavenotbeen able to gethold of the Minne- 
sota Daily interview. 

During thefirstcoupleofyearsin thepublic eye, Prince granted anumber 
of interviews. The two first albums drew interest mainly from blacksoul/ 
R&B publications and Prince gave a few interviews to magazines such as 
Black Stars, Right On!, as well as some newspapers, including the home- 
town papers, 

The main portion of interviews came after the release of Dirty Mind, 
when Prince felt the need to explain himself, “People have to understand 
me better to understand the album Through interviews people may be 
able to find out where I’m coming from and maybe get into the albuma 
little easier.” 





Prince didn’t do any interviews to help the sales of Controversy. A few 
interviews was set up to promote 1999 in late 1982, but Prince spoke only 
to Robert Hilbum of the Los Angeles Times, before he cancelled the other 
scheduled interviews, 

In July 1983, the British publication Blues & Soul published a transcript 
ofan interview that was said tohave been broadcaston US radio earlier in 
theyear. Itis uncertain if this interview really happened orif the magazine 
“compiled” an interview by gathering quotes froma number of interviews, 
In September 1983, Musician published an interview by Barbara Graus- 
tark However, the actual interview was done in 1981 during the Dirty 
Mind phase. 

After the Los Angeles Times interview in 1982, Prince didn’tspeak to the 
press again until 1985, when he agreed to an interview with hometown 
reporter Neal Karlen in Rolling Stone. This interview, and the onehe did for 
MTV later in 1985, were largely prompted by the negative press he was 
receiving in theStates. Except for a brief one-off telephone interview with 
“Electrifying Mojo,” a Detroit radio DJ in June 1986, Prince didn’t talk to 
the media for four years, when he once again was interviewed by Neal 
Karlen in Rolling Stone. This time, the GraffitiBridge filmneeded promotion. 

Prince's attitude towards interviews, or at least “conversations,” changed 
somewhat when Diamonds And Pearls was going to be released, and he 
made considerable efforts to promote the album He appeared at some 
record industry showcases and spoke to several papers. Conversations 
(rather than interviews) with him appeared in The Face, Black Beat, Sky, 
and USA Today. 

Excerpts and quotes from most of the interviews Prince has done are 
included in this special UPTOWN issue. Wehope you'll enjoy itall! il 
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A ONE-MAN BAND AND A WHOLE CHORUS, TOO 

Tim Carr interviewed Prince in Owen Husney’s [Prince’s 
first manager] office when For You just had been released. The 
interview waspublishedin Minneapolis Tribune, April 30th 1978. 
In this interview, Prince was very talkative and talked a great 
deal about the album and what he wanted to accomplish. 

Prince uns born in south Minneapolis on june 7, 1958, the son of a swing-band 
lender who used the stage name Prince Rogers. At the age of seven, Prince took up 
the piano. 

Thad one piano lesson and two guitar lessons as a kid. I was a poor 
student, because when a teacher would be trying to teach me how toplay 
junkystuffl would startplaying my own songs I'd usually getridiculed for 
ìt but I ended up doing my own thing, I can’t read music. Ithasn’t gotten 
in the way yet. Maybe it will later, but! doubtit 

Prince’snewalbume vary vastly in mood, instrumentalarran gementand musi- 
cal genre. 

Iwanted to makea different sounding record. We originally planned to 
usehoms, but it’s really hard to sound different if you use thesame instru- 
ments, Bynotusinghomson the record, Icould make an album thatwould 
sound different right away. So I created a different kind ofhom section by 
multi-tracking a synthesizer and some guitar lines. 

I got hip to polymoogs (polyphonic, two-handed synthesizers) when I 
was here working at Sound 80. I liked thema lot then. I was trying to get 
away from using the conventional sound of pianos and clavinets as key- 
boards, as the main keyboards, so I thought I would try to use that as the 
main keyboard on a few songs- and it worked. 

I think the main reason artists fail when they try toplay all of heinstru- 
ments is because, either they can’t play all of the instruments really well - 
there is usually a flaw somewhere- or they don’tplaywith thesame inter 
sity each track, 

Is a hard project to do, but you have to pretend each time that this is 
going tobeyour only track and thatyou’rethe onlyguy who’sgoing toplay 
that instrument. Soevery time you go into therecording booth, youhaveto 
play like this is your only shot. Ifyou do that, what you end up with isa 
whole band that is playing with the same intensity. 

What Prince ended up with was indeed a very intense pop funk sound... er... 

Idon’t like categories at all. 'mnot soul and I’mnot jazz, but everyone 
wants to call me one or the other. The Bee Gees aren't called soul. They're 
pop or something, 

Whatever itis to whoever is listening to itis what itis. It's hard tocate- 
gorize the record, so I try not to use any categories at all. There is not one 
categorization that all of the tracks can fall into. 
Some are funk, some hard rock and roll, others 
like “For You” could be classical, you know? 

What males there all “Prince”? 

Itshard tosay. Iguessit/sjustthebasicsound 
It’s hard to classify Earth, Wind & Fire, for in- 
stance, but you can always tell it’s them when 
you hear them It’s not a brand of music, it's a 
group sound, identity of their own. Ifyou want 
EW&E, youjustgooutand buy them Maybe my 
voice, orjust my total sound, who knows? It is 
my album 

Now Prince is putting together a band to take wit kim on a national tour to 
promote the album. 

So far I only havea bass player, André Anderson from Champagne I’m 
going to New York to audition some people. I’m going to have two key- 
board players on stage and have a lot of synthesizers. 'mnotsurewho I'll 
have onstage. Rightnow Ihaveto try to figure outwho’s going to fit Ihave 
to try and create a personality group. I’m looking forward to going out on 
the road; I likeperforming 


OUR TEEN-AGE VIRTUOSO IS HOME TO PLAY AT 
LAST 

Jon Bream of the Minneapolis Star (before the paper merged 
with Minneapolis Tribune to become Minneapolis Star Tribune) 
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“Love and music. 
As long as Í got that, 
everything’s cool. 
Everything.” 


was one of the first music journalists to follow Prince’s career, 
This interview was published on the day of Prince's debut as a 
solo performer, January 5th 1979. 

The extra-ordinary one-man band will take the stage as a mere bandleader to- 
night and tomorrow at the Capri Theatre. 

Vmnervous. I’Ilbe terrified, because it’s gonna take a while toblock out 
the fact there are people out there. I find it extremely hard to perform for 
people. 

I think I found ithard tosing and playin front of myband at first. Butnow 
that] gotto now thembetter,it’sreally easynowand weallbounceoffeach 
other as far as energy goes. I think before I can bounce off the crowd it will 
take a few songs. 

Prince paused and looked down, displaying the reserve that has, in the past, led 
kim to shun interviews and public appearances. 

Tm really free and open once I get to know a person. But when I first 
encounter something, I’ma little laid back and cautious, People constantly 
call me shy. I don’t feel shy, but I guess I sometimes come off that way to 
people Everybody at Wamer Brothershasa big impression I’mreally quiet 
Ifhe doesn’t talk, heprobably won’t dance or sing too much. [have to put 
to rest all those accusations. 

Making the transition from aone-man band toa frontman was difficult at first, 
but Prince says he's handing it. 

It’s complicated at times. It's fun when you hear it[his music] all come 
back with someone else's interpretation. Deep down, I can tell it's different, 
butsometimes on thesurface it’s better. It’s not just me doing everything, 
trying to keep my energy level up at all times. 

During kis formative years, Prince preferred to make music rather than listen to 
it. His childhood uns ather introvertal. 

I missed out ona lot, but] don’t regret it. I missed outon socializing, But 
Igethigh off playing my music or going toa movie alone. I used tolike to 
play sports, butI had to quit that. I used towantto go to college. I certainly 
don’thave time for that. At one time, I wanted to get married and I don’t 
have time for that. I wanted kids, too, But don’thave time for that, either. 
Ithinkthethings I missed out on, my mindhas changed aboutthem I think 
Tve done what wanted to do in life. In teen-age life. 

To kelp promote For You, Prince attended autograph parties. 

Ttwas weird. Itwas mostly kids from11 to 20. They were relating to me 
being so young, There's been ads in the teen magazines and my age has 
really come up. 

‘Thekids would ask me if my real name is Prince, what “Soft and Wet” 
means, and did I really play all those instruments myself. 

People expectyoutobean egomaniac because 
ofwhoyou are, Theway lamnow, Iwas always. 
I supposed if I lived in California and rode in 
limos and had people waiting on me hand and 
foot, I could change. 'mnot into all that. 

He often thinks big, but he speaks witha soft-spo- 
Fen confidence. 

I do what I want to do, otherwise, this busi- 
ness will kill you. It [success] will happen if it’s 
supposed to. I don’t worry about it too much, 
Whatitall boils down to means nothing except 
love. Aslong asl got that, I don’tneed money. If 
Iwent broke, it wouldn’t faze me. Love and music. As long as I got that, 


everything’s cool. Everything. 


LOCAL TALENT HAS HEADS TURNING 

Jon Bream interviewed Prince over the phone before his 
hometown concertat the Orpheum Theatreon the Princetour. 
The interview was published in Minneapolis Star, February 6th 

1980. 

A lot of people don't know what to make of Prince. They don't understand kis 
music, they don't understand the unusual outfits ke wears and they don't under- 
stand how suck an extraordinary young talent could come from Minneapolis. 

‘That tripped me out when Dick Clark asked how I could come from 
Minneapolis, of allplaces. Thatreally gave mean attitudefor therestof the 





talk. TV personalities are hard to talk to. They come out of certain bags. 
Music is music, A place is a place. 

Like Stevie Wonder’s music, Prince's material seems to elude classification. 
When he took kis band on a brief concert tour this winter, the audiences and critics 
didn’t quite know what to make of Prince, he says. 

They didn’t understand that we are trying to bridge the worlds of rock, 
funk, jazz and whatever. The critics were led tobelieve wewould be laid- 
backbecauseofthealbums. Thealbums arenotasfiery astheconcert. Older 
people found ithard to get into us. The kids were the smartest. They are 
ready for a change. You have to tell them the truth, whether it’s politics, 
lyrics, music, school, busing, Kids are a lot more aware. 

‘Wecan’t dressin three-piecesuits or glitter outfits or raggedy clothes. It’s 
basically us. I wear what I wear because I don’t like clothes. This is what's 
most comfortable. 

People should wake up and not worry about what people think about 
them Like it was in the ‘60s, The crowds at concerts were wilder than the 
acts sometimes, Itwas live. Now it’s all commercial and cool. We'll suffer 
a slow death like that. 

Only one local mdio station —adisco-criented one —regularly played the record, 
but Prince didn’t expect muck air play here anyway. 

Untilradio programmers wake up tothe fact thatweare far behindhere, 
people will probably want to leave if they can 

Vd play their record even if it wasn’t good music Ifit’s good music it’s 
good music. I’mnotsaying mine is good. Butifit charted, it must be good. 

Itsurprised me that “I Wanna Be Your Love” became a hit I basically 
make songs I like, And I like excitement and surprise 


THAT MYSTERIOUS PRINCE: HE TALKS ABOUT 
HIMSELF! 

The success of “I Wanna Be Your Lover” and Prince made 
Princea soul star and black US music publications such as Right 
On|, Black Beat, and Rock & Sou! treatedhim as anew black teen 
heart-throb. Few of the interviews Prince gave to these publi. 
cationsin 1979-80 contained much of substance, as Princeprob- 
ably felt they treated him as just another “pretty face” and 
didn’t really take the music seriously. One of the more decent 
articlesappearedin Sou! Teen, March 1980. J.Randy Taraborrel- 
li spoke with Prince. 

Is Prince ego tripping? 

No, Idon’tthinkso. It’sjust thatwhen I was putting those two [Princeand 
For You] albums together, I didn’thave a band. The ideal situation would 
havebeen tohaveaband back mebutl didn’thaveoneso I did it all myself. 

I've got onenow, and they are really hot! In fact, we've been outon the 
road and it’s been agreat experience forall ofus. Ifeverything goesall right 





then I may use them on my next album. 

Isbeen great ina lotof ways, but [just don’t now if this is what! want 
to do. Sometimes I think it is... other times I don’t. 

One thing, however, is pretty certain and that’s the fact that Prince does not 
tomt to bea so-called “teen-idol.” In fact, he goes as far as to say that 

uu. If it ever gets to the point where I can’t concentrate on my music 
because I’malways dodging crowds, then I'll quit. 

Prince doesn’t listen to muck music outside of kis own recordings. 

Becauseifl listen to otherpeople's stuffl think ofhow] wouldhavedone 
it differently. I begin changing the whole song around in my head and 
that's really not fair. Whoever recorded the tune probably worked very 
hard on it So rather than be critical, [just don’t listen to anyone except 
myself, When I feel like I want tohear music, I rehearse. 

Ilivefor my music, for the timebeing, But there’snotelling what I might 
do if I getbored with it. Maybe I'll go into art Who knows. Or I might do 
just anything, Whatever I do is gonna be good. It'Il be the best I have to 
give... whether it's in music or something else. I always do the ultimate to 
make sure that I always come across positively. All the time. 


MORE THAN JUST A “DIRTY MIND” 

Dennis Hunt's phone conversationwith Prince was first pub- 
lishedin Los AngelesTimes, December 21 st 1980, The Dirty Mind 
album had been released and music journalists were intrigued 
by the high-powered blend of funk and rock and Prince's forth- 
rightlyrics. The Los Angeles Timesinterview was syndicated and 
appeared in several US newspapers in early 1981. 

When he was a precocious nine-year-old in Minneapolis, Prince used to sneak 
into kis mother's bedroom and read ker spicy novels. 

‘They were undemeath the Better Homes and Gardens and places like that 
Once I got tired of reading those stories, I wrote my own. For a while I 
thought that’swhat Iwanted to do in life, But realized as I gota little older 
I wasn’t going to make any money writing those novels. I think I would 
havebeen a failure at writing them [think reading thosenovelshas a lotto 
dowith my seauality and my openness about it I think it affects you when 
you have a very early awareness about sexual issues, 

Prince was interviewed by phone in Charleston, South Carolina. Unlike just 
about every other artist, ke prefers phone interviews. 

I would wonder what it would be like if you were sitting here with me? 
I don’t seem shy now but I would if you were here, I'm really shy when I 
meetsomeonefor the first time I liketolisten. I think otherpeopleare more 
interesting than I am. An interview means Ihave to doall the talking, 

Until the last few months, Prince had done very few interviews. Asa result a 
Prince mystique sprang up. 

‘When peoplecouldn’t talk tome or find outmuch aboutme, they started 
making things up. I’m supposed to be a mysterious person but I’m not 
mysterious. 

But he’s talking to the media mainly to help people understand Dirty Mind. 

Inever thought the album would geta lot of airplay. Maybe I can help 
those who buy it to understand it better. Anyway, it’s time I stepped for- 
ward and started making myselfheard. I’vebem spilling my guts more to 
the media than I everhave to my friends They'll find out things from these 
interviews they didn’t know about. 

One reason Prince is so dedicated to neusic is that as a child in Minneapolis, 
singing and playing piano was his refageagainst an unkappy, scattered home life. 

Ihave four brothers and sisters by different fathers and mothers. We 
wereneveran immediate family. When Iwas 12 [ran away forthefirsttime 
because of problems with my stepfather. I went to livewith my real father 
butthatdidn’tlasttoo longb ecausehe’sasstubbom as Lam. lived with my 
auntfor awhile. I was constanly running from family to family. Itwas nice 
on one hand because I always had a new family, but I didn’t like being 
shuffled around. I was bitter for a while but I adjusted. 

My dad is black and Italian. My mom is a mixture of a bunch of things. 
Idon’tconsider myself part of any race. 'mjust ahuman being, I suppose. 

He speculated that he was named Prince for an odd reason. 

1 think my father was kind of lashing out at my mother when he named 
me Prince. 
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His mother didn’t like kis interest in music, he recalled. 

Iwas into ita little too much for her. My father left home when I was 
seven. That’s when I got into music. She didn’t like that because music is 
what broke up her marriage. My father was too serious about music. 

Iwas considered strange. I recall having a lot of strange dreams [spent 
a lot of timealone. I turned to music. In some ways it was more important 
than people. 

A self taught musician, he plays every instrument on kis albums. 

Ieamed how to play so many things out of boredom. I got bored with 
one and then I’d goon and leam something else. 

Prince is one of those Jekyll-and-Hyde types. Offstage he's shy; onstage he's a 
torrid performer. 

Idon’tsay thatmuch on stage. I’mstill shy on stage. But i's easybecause 
it’smusic, I‘mjust interpreting music, which isstill the one thing in life I feel 
good about 


WILL THE LITTLE GIRLS UNDERSTAND? 

The first article on Prince in the influential Rolling Stone was 
published February 19th 1981. Tracing Prince’s background 
and discussing his penchant for writing sexually explicit lyrics, 
the article did much to focus the attention on Prince asa cross- 
over artist. The interview was conducted by Bill Adler. 

At age 20, Prince may be the unlikeliest rock star, black or white, in recent 
memory. 

I grew up on the borderline I had a bunch of white friends, and Ihad a 
bunch ofblack friends. I never grew up in one particular culture. 

Oddly, ke claims that thenormalcy and remoteness of Minneapolis provided just 
the artistic nourishment ke næded. 

‘We basically gotall thenew music and dances three monthslate sol just 
decided that Iwas gonna do my own thing, Otherwise when we did split 
Minneapolis, we were gonna be way behind and dated. The white radio 
stations were mostly country, and the one black radio station was really 
boring to me. For that matter, I didn’t have a record player when I was 
growing up, and Inever gota chance to check ont Hendrix and the rest of 
them because they were dead by the time I was really getting serious. I 
didn’t even start playing guitar until 1974. 

With his taste for outlandish clothes and kis “lunatic” friends, Prince says he 
took a lat of heat. 

People would say something about our clothes or the way we looked or 
whowe were with, and we'd end up fighting, Iwas a very good fighter. I 
never lost I don’t know if fight fair, but go for it. That’s what “Uptown” 
is about-we dowhateverwewant, and those who cannot deal with ithave 
a problem within themselves 

Dirty Mind wus made in isolation in Minneapolis. 

Nobody knew what was going on, and I became totally engulfed in it It 
really felt like me for once. When I brought it to the record company it 
shocked a lot of people. But they didn’t ask me to go back and change 
anything, and l'mreally grateful. Anyway, |wasn’tbeing deliberately pro- 
vocative. I was being deliberately me. 

Obviously, judging by the polished eclecticism of Dirty Mind, being himself is 
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the best course. 

Iran away fromhome when I was 12. I’ve changed addresses in Minne- 
apolis 32 times, and there was a great deal of loneliness, Butwhen I think 
aboutit I know I’mhere for apurpose, and I don’tworry aboutitso much 


PRINCE EXPLAINS HIS ROYAL SECRETS 

Dennis Wilen’s interview with Prince was published in Los 
AngelesHerald Examinerin March 198 | when Prince was touring 
behind Dirty Mind. 

Although he is sky in person, choosing words carefully and barely speaking 
above a whisper, Prince loves being on stage. 

‘When I was younger, Iwas ìna lot of bands, butit’s quite differentnow. 
It’s a real powerful feeling - not the kind of power that you have over 
anyone else, but thepower that’s going on around and through me. 

Firstofall, my amp is really load, and my guitarplayer’s is twice as loud, 
‘When you're playing for 17,000 people and they get to screaming, then 
that's really, really loud. Maybe thats the kind ofpower that could change 
things. If everybody could funnel their energies into onepositivesource 
well, that much power, it's just amazing 

And what responsibility comes with this power? 

No responsibility. I think I’m only a conductor of whatever electricity 
comes from the world, or wherever weall come from To me the ultimate 
responsibility is the hardest one- the responsibility to be true to myself. 

Prince cut most of Dirty Mind as demos. 

Basically, theseare demo tapes, and [had no idea they'd beonanalbum 
together, so that’s wherel think a lot of the up-front quality comes from I 
didn’thave any lyrics written out for some of the tunes- they just came, I 
recorded ata lot of small eight and 16-trackstudios around Minneapolis- 
just personal songs that I wanted to have- and I don’t think it’s dirty. 

Igot anew guitarbefore madetherecord, and I started to play more one 
it rather than just filling up space with other instruments 

Prince’s no-holds-barred lyrical approack grew out of the deneo- genesis of the 
album. 

‘When I made these songs, I new they would neverbeon the radio, and 
I’dnever bebringing themto Wamer Bros. -some of them, anyway. Then 
Idedided that this was gonna bethe record. Iwas soadamantaboutit, once 
Igot to the label, that there was no way they could even say “wewon’tput 
this out” I believed in it too much by that time. 

The one thing that's strange to me about doing interviews behind this 
record is that itwas madewithnothing in mind but dealing with songsand 
ideas that was aboutat that time. I was‘tgearing myself toward anything 
‘except my own personal satisfaction. 


A DIRTY MIND COMES 
CLEAN 

Describing Prince as part of a 
blacknewwave, therock-orient- 
ed New York Rocker carried a 
lengthy interview with Prince in 
June 1981. The interview was 
conducted by Andy Schwartz. 

1 know something about your early 
bands. But l'm curious to know how you 
learned your way around the studio well 
enough to make these albums all by your- 
sdf. 

Ibasically leamed with two tape recorders, two cassette recorders. That 
taughtmehow tomixharmoniesand run harmonies together, to play along 
with myself, 

Did music run in your faneily? 

Well, my father was a musician, he headed his own big band, playing 
around the Midwest and stuff, and my mother sang for the band, He left 
when I was seven, so music left with him Buthe did leavehis piano, and 
that’s when I started leaming how to play. 

Was your mother supportive of your neusical aspirations? 

No. Shewanted me to go toschool, go to college- she sent me toa bunch 





of differentschools. I alwayshad a pretty high academic level, I guess. She 
always tried to send me to the best schools, but that was pretty much ny 
second interest. I didn't really care about that as much asl did aboutplay- 
ing. I think music is whatbrokeherand my father up, and I don’tthinkshe 
wanted thatforme. Musicians, depending on how serious they are, they're 
really moody. Sometimes they need a lotta space, they wanteverythingjust 
right sometimes, y'know. My father was a great deal like that, and ny 
mother didn’t give hima lotta space. She wanted a husband per se. 

What kind of “space” do you need to make music, to write songs? 

Itused tobel’d haveto be totally isolated towrite things, becausea lotta 
things wrote concerned different visions and dreams and fantasies Thad. 
But lately Ihaveto be around people, Ihave toseedifferentplaces and stuff 
like that. [justwalk through life, I guess. You know, it's interesting -ifl ty 
togetmyselfaway frombeing a musician and just, you know, live life,Ican 
writemuch better. Different things happen, you run into differentrelation- 
ships. 

I guess that's why so many performers seem to do their best work at the earliest 
stage of their careers, before they become “professional musicians” working on a 
schedule set by the record company and the demands of an audience. Your input 
changes, your sources change. 

That's really true. This last album [Dirty Mind], I wasn’t even working 
during the time it was done- I wasn’tsure this was what I really wanted to 
do. When I’mnot touring, I like just to hang, 

When you have the time, are you afan of music? Do you listen to alot of records, 
buy a lot of records? 

No, IjustgetwhatWamer Bros. sends me, but don’tlisten tovery much. 

Are there any records of the last few months or year that struck you as particu- 
larly exciting or special? 

I wish there was, but I guess if there were we wouldn’tbein the slump 
we are in the music business. 

Doyou think that’s the problem? That the music itselfisn'tbringing popleinto 
record stores and concerts the way it once did? 

Yeah. I think they're getting hip to the fact that musicians arebecoming 
too business-oriented, too much into the money aspect of it It’s tumed so 
commercial- it’s beginning to get like Saran Wrap, and people are getting 
hip to it. And until ìt gets back to thestreet, Idon’tthink it’s gonnapick up. 

Do you tkink too many musicians are sitting down to write songs purely on the 
basis of what radio will play and what they trink will sell? 

Exactly. Owen used to tell mea lotta times that when he wasgrowing up 
there weren't really fads, y'know, musical fads, fashion fads, things like 
that, That when he was coming up, people were trying to do something 
different from thenext cat. I guess that's probably how psychedelic music 
came intobeing, because everyb ody was trying tobe sooutand crazy, itjust 
went overboard, But I think that’s the way to be, because it’s coming from 
inside instead of “okay, this is what's happening and I’m gonna do this.” 

You were 17 years old, had no band as suck, and didn’t live in a major music- 
biz city. How did you get signed? 

See, Ihad originally gone to New York, and I got two offers when I came 
outhere to live with my sister. The only problem there was I didn’thave a 
catin there fighting forme, to get meartistic control over theproductionend 
of it, Owen was convinced thatno one could produce a record of minebut 
me. I don’t know whether really agreed with himat the time, but I know 
Ibelieved in hisgusto, in kis belief. I didn’tknowifl wasold enoughorsmart 
enough - it sounded like a big term, y'know, “producer” of an album. I 
didn’t know it really mean that much at all. 

Do you think the producer is an overrated figure in music today? 

Well a lotta records today areproducer’s records Tomeitdoesn’tmean 
anything, because I don’tbelieve in any act, really, which has to rely on a 
producer. Whathappansif the catdies? Thereyou go, theregoesyoursound 
-you obviously didn’thave one. Theproducer bakes the whole cake... and 
that’s probably why I don’t listen to music. The artist is singing songs he 
didn’t even write. 

This tourand this albummaychange things, butyour records and concert tickets 
are still bought mostly by black people. How do you feel about the restrictions, 
particularly in ratio, on neusicionswho kappen tobe black—as opposed tomusicians 
whose sound can be more ensily classified as “disco” or “R&B” or “funk”? Like this 


Village Voice article asks, “Will rack stallions in 1981 play Prince like they played 
Jini Hendrix and Sly Stone in 19712” 

‘Well, I don’t now, music has changed so much since then. It’s gotten 
pretty well segregated now... I think it’s gonna come from the people, it’s 
gonna be whatever they wanna hear and how much support they put be- 
hind what do. With thejocks coming to check us out- I mean, it's gotta be 
a matter of taste, not doing itbecause they did itin 1971, but because they 
wanna do itand they feel it fits. I can sense the restrictions that come up, as 
far as our concerts and radio is concemed, but it doesn't really bother me. 
People are gonna come and seewhat they want, they'll buy what they want 
- I don’t basically worry about it too much. 

The record’s not doing phenomenally well sales-wise, and airplay is 
pretty minimal, so I don’t worry about it much. What money is made usu- 
ally goesback into our stage show and to support everybody. You gotta do 
what you feel and hope it gets to as many people as it can. 

How about your stage skow? Like don't you think you look a little silly to some 
people when you're up there in a jockstrap? 

Maybetopeoplewho onlyread aboutit but! think thepeople whocome 
tosevitalready epectitand wanna getinto that I’vegottena lot ofcritidsm 
from outsiders, but once they see the show they understand why I wear 
what I wear. The show's real athletic and we run around a lot, and I have 
to bereal comfortable. The decision was left up tome, and when I thought 
about what Iwas most comfortable in, it’s what sleep in... just can’tstand 
clothes. 

Where do you go frome here? 

Well, radio or not radio, we're just gonna keep playing until enough 
people hear us, that’s all. I don’tcare fit sellsso much as I wantpeople to 
understand it, to give them the chance to see and hear ìt Just from talking 
to kids on thestreetand people | meet-a lotta people didn’t even know the 
songs, you could tell ‘cause they weren't singing along, but we had their 
attention. They never tumed away. That means more to me than them 
running outand buying, I just want them to listen, thats all. 


POSIN’ TILL CLOSIN’ 

Prince visited Amsterdam, London and Paris in late May to 
early June 1981 for a short promotional trip. In England, all 
three weekly music papersinterviewed Prince, Although it was 
quite obvious to the British journalists that Prince wasn’t too 
fond of being interviewed, they managed to get some interest- 
ing answers. This interview by Tony Mitchell, one of the first 
British critics to discover Prince, was published in Sounds, June 
Sth 1981. 

Dirty Mind is not an album you'll be hearing on the radio. 

It doesn’t bother me. Since the album was released I’ve learned to live 





with it I only write from experience. Idon’tplan to shock people. I write 
about things I guess people are afraid to talk about. 

So kow did the album come about? 

I thinkI matured in a sense. I reached puberty, I got new management, 
I gotanew guitarwhich broughtlife into the sound of the album- most of 
the songs were written on guitar. Thesecond albumwas written mostly on 
the piano. 

Was it a conscious effort to move anny from disco influences? 

No, nothing’s conscious. I don’t sit down and plan anything. I was too 
young really, I wasin diapers, I didn’thear much, All [heard was my dad 
pounding away on hispianod ownstairs, He wasajazz band leaderand my 
mother was a singer. 

Thad an executiveproducer when I did the first two albumsbutthe last 
one I did all on my own; it's more me. I wasn’t thinking, I wasjust singing 
and playing... so I guess I sort of found myself. I think all artists should 
produce themselves, I really do. I mean I don’tknow how someoneelse can 
bein thesame frame of mind — unless they eat and sleep with theperson. 

You still ive in Minneapolis, so you haven’t found the attraction of New York 
or Los Angeles irresistible? 

‘There are toomany plastic bags in L.A. Sometimes when I’mina certain 
mental statel can get into New York, butI’mnot always like that It’shard 
to be passionate in that city. 
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Willpeopleexpect your next album to be moreemessive than Dirty Mind -will 
they get it? 

Aha- that’s hard to say. Depends what frame of mind ‘min. I haven't 
met anyone for along timeso, er, I find ithard to writewhen I don’thave 
anything to write about. I’ve been pretty much alone and I haven't gone 
anywherecos wehaven’tplayed. Now thatl’mouton theroad and I’vemet 
you and other people, 
and makeup thesenasty vulgarsongsand putemout- I'd ratherwaituntil 


Igetideas. I don’tjustwannasit in thehouse alone 


Ihave something to write about, 

Why have your previous albums been solo efforts? 

When l'mrecordingI could haveorgasmon my mind and mybassplayer 
could have pickles on his. It makes it little rough when you listen back to 
a track and it’s notplayed with the same intensity. 

But the lypothetical ideal of a band of six Princes doesn’t appeal? 

No, we'd probably argue. We'd all want the same girlfriends. But the 
band are all leaming more about one another's personalities and every- 
thing, and in time hopefully we'llbe thinking as one or two or three rather 
than six different individuals 

What do you think about Bette Bright's version of “When You Were Mine”? 

Ilike ita lot. It was really kind of thrilling tohearsomeone elsedoone of 
my songs for the first time. 


HALF A MILLION DIRTY MINDS CAN’T BE WRONG 
ABOUT THIS MAN 

Chris Salewicz’s interview with Prince was published in the 
New Musical Express, June 6th 1981. 

Princedisliles suggestions that he isre-defining REB. Or that kis first two, less 
cohesive albums were an interpretation of disco in rock terms. 

To me disco was always very contrived music. It was all completely 
planned out for when the musicians were recording it in thestudios. Basi- 
cally, what! do isjust go in and play. 

It seasy formeto work in the studio, because Ihavenoworiesor doubts 
about what the other musician’s going toplay because that other musician 
is almost always me! All the other musicians on the record are me. Disco 
music wasfilled with breaks that a studio musician would justplay and fill 
up when his moment came, But I don’tdo that atall-Ijustplay along with 
the other guy. 

All the groups in America seemto dojust exactly thesame as each other 
-which is to get on the radio, try tobe witty, say the mostsickening things 
they can think of and gross ont the interviewer. They think that’s going to 
make thembig and cool, 

They’rea littletooconcemed, with keeping up thepaymenton the Rolls, 
Royce when really they should be busying themselves with doing some- 
thing that’s true to their own selves. Obviously the new wave thing has 
broughtbacka lot of that greater reality. There areso many of those groups 
that there isjustno way many of them can make it in those vast commercial 
terms So they haveno choice but write what's inside of them 

Up until when he graduated from highschool, Prince played in a succession of 
bands. 

Itwas all Top 40 stuff. Theaudiences didn’twant toknow thesongs Iwas 
writing for the group. They'd just cover their faces... largely because of the 
lyrics. remember Ihad thissong called 
“Machine” that wasabout this girl that 
reminded me ofa machine Itwas very 
explicit ab outher, uhhh... parts. Peo 
ple seemed to find it very hard to take. 

Therewas quitea lot ofSlyStonestulf 
we used to do. I really liked it when 
he'd have ahit because itwould give 
us an excuse to play them 

Listening to the radio really tumed 
me off a lot of things thatweresuppos- 
edly going on. If they did pick up on 
something they'd justplay it to death, 
and you'd end up totally disliking it So 
I missed out on a lot of groups. 





8 - UPTOWN #10 





twas kis need to extend the autonomy he'd already gained in production terms 
that lad Prince to breaking witk kis Minnenpolis-based management. 
I think I’ve alwaysbeen thesame, But when you’ rein thehands of other 


people they can package it in a way that is more... uhhh... acceptable, All 
along I’ve had the samesort of ideas that came out on this record, It’s just 
that my former managementhad other thoughts about it all. 

‘The songs on Dirty Mind were originally just some demo tapes that I 
recorded and took toLA toplay tomynew management. Even theyweren’t 
too happy with them We also had long talks about what I felt was me 
getting closer tomy real image, and at first they thoughtthatI’d gone offthe 
deep end and had lost my mind, Wamers basically thought the same, I 
think. 

Butoncel told themthat thiswasthewayitwas, then they new theyhad 
nochoiceand they’dhaveto tryit because they weren't going toget another 
record out of me otherwise 

I know that l'm a lothappier than I was. Because l'mgetting away with 
what Z want to do, With the other two albums I feel I was being forced to 
suppress part of myself — though also I was younger. 

Iwas in a lot of different situations when I was coming up to make Dirty 
Mind. A lotof anger cameup through thesongs. Itwaskind ofa rough time. 
‘Therewerea few anti-draft demonstrations going on that wasinvolved in 
that spurred me to write “Partyup”. 

Really, that song isjust about people who'd ratherhavea good time than 
goand shoot up one another. That's ll- it’s pretty basic. [just seemto read 
abouta lot of politicians who’reall going to diesoon and I guess they want 
to go outheavy, because they’reprepared to make a few mistakes and end 
up starting a war that they don‘thave to go out and fight 

just think the people should havea little more to say in some of these 
foreign matters. / don’t want to have to go out and die for their mistakes, 

This grabbing of greater control wns probably inevitable, considering the pro- 
duction and arrangement autononey Prince already had. 

Tjust tumed down all theproducers that Wamer suggested tomefor the 
first album, Even when they finally agreed to let me produce myself they 
insisted I had to work with what theysaid was an ExecutiveProducer, who 
was really just an engineer. And that caused a whole lot of other problem, 
becausehewas versed in short-cuts and I didn’t want to take any - though 
that was why it took five months to make 

‘Therecording’sb ecomealittleeasier these days. lused tobea perfection- 
ist- too much of one. Those ragged edges tend to be a bit truer. 


SOME DAY YOUR PRINCE WILL COME 

Steve Sutherland talked “dirty with royalty” in Melody Mak- 
er, June 6th 1981. 

The quiet little man with bovine, brown eyes and a whisper of a ‘tache stares 
absent-mindedly out of the hotel window across London's rain-swept rooftops. 

Actually, I think it’s much more embarrassing talking about these things 
than doing them I mean, Ifind ita lot easier to sing swearwords than tosay 
themand whan] firsthada girl I found itreallyhard to tell my motherbut 
Lord knows, Ididn’t feel embarrassed while I was doing it to her. 

He calls upon kis past, almost endowing it with some spiritual significance, as 
he struggles to explain kis motives bekind kis music. 

I saw an analyst once because I was wondering why I was so sexual 
minded and why I wanted to go against thegrain so much because itgot me 
into a lotta trouble a lotta times, He asked me to talk about my childhood 
y'know, “when you first experienced this and first experienced that?” I real- 
ized that, when wasyoung Lused toread my mother'sdirtynovelsand Iwas 
more taken with them than anything - itwas a lotbetter than comicbooks. 

Itwasa revelation recording this lastalbum. I realized that could write 
justwhatwas on my mind and things thatI’d encountered and didn’thave 
tohide anything, The lyric on the new album is straight from the heart 
whereas the other albums were more feelings, more dreams and fantasies 
and they stuck to the more basic formulas thatI’d leamed through playing 
top 40 material inold bands. That’sprobably why they weresobig butthat’s 
really upsetting for me because you say toyourself “Well, do Ijust wanna 
be real big or do I wanna do something I'll be proud of and really enjoy 
playing?” 

| Wanna Be Your Lover,” wasa big hit off thesecond album butitwas 
hard forme toplay thatsong after awhile. I'll never getsick of playing the 
stuff from the Dirty Mind alb umb ecause I'll always remember whatstate 
of mind I was enduring the time it was recorded 

The frankness of Dirty Mind was bound to keep it off the radio, but the subse- 
quent notoriety ensural the sales and anyway, according to Prince: 

Thesalesweren’timportant There werepoints, I mustadmit, on the first 
two albums where I was writing to get a hitbut that was too easy. I don’t 
like to do things that’s easy — it’s more of a challenge for me towrite exactly 
whathappens, exactly whatl feel at that particular time. IfI think a certain 
thought and Iputit down on paper exactly like hear itin myhead, that’s 
a challenge to me as a writer. 

More than my songs have to do with sex, they have to do with onehu- 
man’s love for another which goes deeper than anything political that any- 
body could possibly write about. Theneed for love, theneed for sexuality, 
basic freedom, equality... ’mafraid these things don’tnecessarily comeout 
1 think my problem is that my attitudes so sexual thatit overshadows an- 
ything else. I mightnot be mature enough as awriter to bring italloutyet 

V'mgonnastop thissoon. I don’t expect to make many more records for 
thesinple reason that I wanna see my life change. I wanna be there when 
itchanges, I don’t wannajustbe doing what's expected of me. Ijustwanna 
live... until it’s time to die. 


MIXED EMOTIONS: PRINCE ON THE MUSIC 

Prince’s management and Warner Bros. convinced Prince 
thatsome strategic interviews at the time of therelease of 1999 
would boost the sales of the album. Reluctantly, Prince com- 
mitted himself to a series of interviews with the press. Howev- 
er, as it became apparent that 1999 was taking off without any 
promotion atall, Prince spoke only to Los Angeles Times’ Robert 
Hilburn, and then cancelled all other scheduled meetings. The 
interview was published November 2Ist 1982 in Los Angeles 
Times. 

I liked your first two albums, but it seemed to me that the thinl record, Dirty 
Mind, wns really a growth. 

‘Yes. The second record was pretty contrived. After the first record, Iput 
myselfin ahole,because I'd spenta lotofmoney tomakeit With thesecond 
record, I wanted to remedy all that, sol justmadeita “hit” album usually 
writehits for otherpeople, and those are thesongs I throw away and don’t 
really carefor. Dirty Mind started offas demo tapes; they werejustlikesongs 





inside that wanted tohear. So I tookit tomy manager and he said, “Thìs 
is thebest stuff I’veheard ìn a long time. This should beyour album” The 
dragis thatl don’tknow how! could makeanotheralbumlikethat. I usually 
change directions with each record, which is a problem in some respects, 
but rewarding and fulfilling for me. I have mixed emotions. 

The fourth record, Controversy, sounds more new wave. 

It depends a lot on what instrument write on. When I write on guitar, 
I come up with songs like “When You Were Mine” and “Ronnie Talks To 
Russia.” When Istartwith drums, I get “Controversy.” Controversy is alittle 
erratic. I’m really proud of this new album (1999) 

Did you resist the idea of 1999 being a double album? 

Yes. I didn’t want to do a double record, but I just kept on writing. Of 
course, 'mnot one for editing, I did try to shorten things. 

How do you prepare to go into the studio? Do you have rough ideas. 

Idon’tplan or anything likethat. When I record, I find if] usuallyjust sit 
down and do something, I'll gradually come up with something, Some- 
times it starts with a lyric. 

Is it easier to work alone rather than with others? 

Oh, much easier. [havea communication problemsometimes when I’m 
trying to describe music 

Were you alunys a musical loner? 

When I first started, I alwayshad buddies around me. Inever wanted to 
bea frontman. Itfeltspooky tobe atthe mikealone. Ihad abad habitofjust 
thinking of myself — if I just moved constantly, then people would think I 
was comfortable. But that wasn’t right. 

When did you finally become confortable performing? 

Last year, on the Controversy tour. There was something about coming 
down the pole and going ont in front I felt real comfortable. 

What was the incident at the Stones’ Coliseune show when you left the stage 
early? 

When wewent onstage there werea lot of people throwing things and 
making noises and stuff. At first I thought it was fun, okay, and then I 
thought, "Well, wejustbetterplay.” Dez, my guitar player, isjust a rock'n’ 
roller at heart and he said, “Show “emwe can play, and then itll simmer 
down.” But therewas thisone dude rightin front and I looked down athim 
— you could see the hatred all over his face. He wouldn't stop throwing 
things. And the reason that I left was I didn’t want toplay anymore. [just 
wanted to fighthim. I got really angry. It’s like I'm feeling, “Look, I got 
twenty minutes. Ifyou can’t deal with that, well, we'll have to go outside 
and work it out” You know? How dare you throw something at me? 

Many songwriters use the word “love” to mean other things suck as ambition 
or goal or talent. Is the word “sex” almost interchangeable someetinees? 

Yes, I think everythingbasicallyis. Like in “Lady Cab Driver,” for exam 





ple, “sex” is used in two different contexts. One is anger. 

Does that ineply an S & Mkind of thing? A lot of people neight perceive that frome 
the recont. 

‘Well, that’s up to them I don’t want to burst anybody’s bubble, but the 
idea was that a lot of people make love out of loneliness sometimes 

And they want fo be touchel in reassurance? 

Yes, exactly. Itjust went from anger and you start saying, “Well, how 
longan this goon? Thisisa person here. Inavetobehuman.”Therightspot 
washitso.. 

Do you enjoy being in the studio? 

‘Yes. There's nothing like the feeling after you've done something and 
play ìt back and you know that you'll never hear anything like it and that 
they'll never figureit out- I'm sorry, I now what that sounds like, When 
Isay “figureitout,”I mean something likel'll try togosohigh and sojagged 
with my voice that if anybody tries to do it their tonsils will fall out. I don’t 
try to trick people. Life is too confusing itself, and I wouldn’tput any more 
on anybody else. Now everybody's worried about the fact that I can’t use 
engineers. 

You can’t use engineers?! 

No, they driveme crazy. It’s because they’reso technical. Everything just 
gotso esoteric, “We've got to do this a certain way,” when you're ready to 
play. The engineer I use and give credit to on the album, she sets everything 
up for me, mostof the time before come in, And then Ijustdowhat [have 
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to do and split. She puts things together afterward. 

Lonce heard you described as a child prodigy. 

Don’t That sall fabricated evidence that the management did tomakeit 
happen. I don’twantto say that] was anything lessthan what they thought, 
butljustdiditas sortofahobby, and then ittumed intoajob andjusta way 
to eat, and now I do itas art 


STRANGE TALES FROM 
ANDRE’S BASEMENT... 
AND OTHER FANTASIES 
COME TRUE 

Barbara Graustark inter- 
viewed Princeinearly 1981 when 
the controversial nature of Dirty 
Mind was turning Princeinto hot 
copy. However, the interview 
wasn’tmadepublicuntil Septem- 
ber 1983, when it was published 
in Musician. Apart from the two 
Rolling Stoneinterviews, 1985and 
1990, it is one of the longest in- 
terviews Prince has ever given. 


MISUNDERSTOOD 

Let me start off with the question, to me at least, Dirty Mind seems to be the 
antithesis of what sex should be. Or is it? Why was that album called Dirty 
Mind? 

‘Well, thatwas kind ofaput-on... lwanted toput itout therethatway and 
in timeshow people that’s not what sex was about You can say abad word 
over and over again and sooner or later it won’t be bad anymore if every- 
body starts doing ìt. 

Are songs like “Head” and “Sister” serious or satiric? 

“Sister” is serious. “Head” could be taken as satire. No one’s laughing 
when I’msaying itso I don’t now. If people get enjoyment out of it and 
laugh, that’s fine. All the stuff on the record is true experiences and things 
that have occurred around me and the way I feel about things. I wasn’t 
laughing when I did it So I don’t suppose it was intended that way. 

That's why I stopped doing interviews, I started and I stopped abruptly 
because of that People weren’t taking meseriouslyand I was being misun- 
derstood. Everything Isaid they didn ‘tbelieveanyway. They didn’tbelieve 
my name, They didn’t believe anything, 

Weshould try and be as straight as possible witk eachother so lkmow that what 
you're saying is being interpreted correctly. 

Okay. I tell the truth about everything but my lastname. I just hate it I 
knowhow it’sjust the name thathe[Prince’s father] had to go through life 
with, andhehated ittoo, Sothat’swhyhegave methisnameand that’swhy 
he changed his when he went onstage. Ijust don’t like it and just really 
would rathernothaveit out. Itsjusta stupid name that meansnothing to 
my ancestry, my father and what he was about 

Was your father very muck there when you were growing up? 

Well up until thetimel was sevenhewas very much there Then hewas 
very much away. Then I want to live with him once... ran away the first 
timewhen Iwas12. And then he worked two jobs, He worked a dayjob and 
then he worked downtown playing behind strippers. So he was away and 
I didn’t see him much then, only while he was shaving or something like 
that, We didn’t talk so much then, 

Did he have any feelings about you being a musician? Was he a supportive 
person? 

I don’t think sobecause he didn’t think I was very good. I didn’t really 
think so either. When I finally got a band together he used to come and 
watch us play every once in a while. But he finds it really hard to chow 
emotion. I find that true of most men and it’s kind ofa drag but... 

1s your father a good musician? What does he play? 

Piano. The reason he’sgood is thathe’s totally... hecan’tstand any music 
other thanhis, Hedoean’tlisten tomybady. Andhe’s really strange He told 
me one time thathe has dreams where he'd see a keyboard in front of his 
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eyes and he'd seehis hands on the keyboard and he’d hear a melody. And 
he can get up and it can be like 4:30 am and he can walk right downstairs 
tohispiano and play the melody. And tome that’s amazing becausethere's 
noworkinvolved really; he’sjustgiven a gift in each song, Henevercomes 
outofthehouse unless it’s to getsomething to eatandhe goes rightbackin 
and playsall the time. His music... ne day [hope you'll get to hear it. It's 
just- itsounds like nothing I’ve ever heard. 


GETTING INTO MUSIC 

How did you get into music? Where were you? What were you doing? 

Iwas athome living with my motherand my sister, and hehad just gone 
and left his piano. He didn’t allow anybody to play it when he was there 
because we would just bang on it. So once he left then I started doing it 
because nobody else would. Everything was cool I think, until my father 
left, and then it got kinda hairy. My step-dad came along when I was nine 
or ten, and I disliked him immediately, becausehe dealtwith a lot of mate- 
rialistic things Hewould bring us a lotof presents all the time, rather than 
sit down and talk with us and give us companionship. I got real bitter 
because of that, and I would say all the things that I disliked about him, 
rather than tell himwihat I reallyneeded. Which wasa mistake, and itkind 
of hurt our relationship. 

Idon’tthink they wanted me tobe a musician, But I think itwas mainly 
because of my father, who disliked the idea thathe was a musician, and it 
really broke up their life I think that’s why heprobably named mewhathe 
named me, itwas likea blow toher- “He's gonna grow up thesame way, 
so don’t even worry abouthim” And that’s exactly what! did 

Iwas about 13 when I moved away. I didn’t really realize other music 
until [had to. And thatwas when I got my own band and wehad to play 
top forty songs. Anything that was a hit, didn’t matter who it was. We 
played everything because wewereplaying for white and black audiences 
at the time. Minneapolis is mostly white anyway. 

Do you feela strong identification witk anytleing... anybody? 

No, I thinksociety says if you've gota littleblack in you that’s whatyou 
are. Idon’t. 

When you moved away, did you move in with your father? 

Well, that was when I went to live with my aunt, also in Minneapolis, 
because I couldn't stay at my father’s. And my father wouldn't get mea 
piano, itwas too much or whatever, so... he got mea guitar. Ididn’tleam 
toplay the right way, because I tuned ito a straight A chord so itwas really 
strange. When I firststarted playing guitar, ljust did chords and things like 
that and I didn’treallygetintosoloing and all thatuntil later, when Istarted 
making records. I can’t think of any foremost greatguitarist thatstuckin my 
mind. Itwas just solos on records, and it was just dumb stuff; Ihated top 
forty, Everybodyin theband hated it Itwas whatwasholding usback, And 
we were trying to escape it, But we had to do it to make enough money to 
make demo tapes. 


ANDRE'S BASEMENT 

How did you get to André Cymone's cellar? 

AndréCymone’shousewas thelaststop aftergoing frommy dad ‘stomy 
aunt's, todifferenthomesand going through justa bunch ofjunk And once 
Igot there, Ihad realized that] was going to have toplay according to the 
program, and do exactlywhatwas pected ofme. And Iwas léatthetime, 
getting ready to tum 17. 

Were you still in kigh school? 

Mmhm And, that was another problem I wasn’t doing well in school, 
and I was going tohave to, Otherwise the people around me were going to 
getvery upset I could come in anytime wanted. I could have girlsspend 
thenight, and it didn’t make a difference. I think ithad a great deal to do 
‘with me coming out into my own, and discovering myself. I mean, the 
music was interesting at that time, once I got out ofhigh school. 

Did you finish? 

Yeah. Becausel gotall the required credits. And that’s relatively early. In 
about two and a half years, or something like that, Itwas pretty easy and 
stupid. To this day, I don’tuseanything that they thaughtme, Get your jar, 
and dissect frogs and stuff like that 


How did you support yourse 

Well thatwas theproblem Oncel got out ofhigh school it was interest. 
ing for a whilebecause I didn’t have any money. I didn’thave any school, 
and I didn’thave any dependents, I didn’thave any kids, or girlfriends, or 
anything. I had cut myself off totally from everything. And that’s when I 
really started writing, I was writing like three or foursongsa day. And, they 
wereallreally long, Which is interesting for meas a writer, becauseit’shard 
to just take a thought, and continue it for a long period of time without 
losing it, And ìt'sharder for menow to write than itwas back then, because 
there's so many people around menow. I wrote a lot of sexual songs back 
then, but they were mainly things that | manted togo on notthingsthat were 
going on. Which is different from what I write aboutnow. 

How does André Cymne fitintoall of this? Was he there at thebeginning, and 
then you went to New York and came back, and resumed the friendship? 

‘Well, whathappened was, beforel went to New Yorkwelostourfriend- 
ship, because he was in the band with meat the time, and I asked them all 
what they wanted to do, “Do you want to stay here, or do you want to go 
to New York?” And André didn’tspeak up, but everyone else was against 
it No one wanted to do it. They liked their lifestyle, I guess. Idon’t think 
they really liked the idea of metrying tomanipulatethe band so much. Iwas 
always trying to get us to do something different, and Iwas always teamed 
up on for that. Like, in an argument or something like that, or fight, or 
itwas always me against them. That’s when I wrote “Soft And 
Wet” which was the first single putout I really liked the tune, but every- 
one thought it was filthy, and “you didn’t have no business doing stuff 
withoutus, anyway.” Ijust did what I wanted to, And that was it 

Was the scene back then in the basement a heterosexual scene? Was it homosex- 
ual? 

No, everything was heterosexual. I didn’t now any homosexuals, no. 
There was one guy who walked around in women’s clothes, but we didn’t 
know why he did it, wejust thought itwas funny, and that was that Some 
things don’tdawm on you fora long time. And now [hear, like... Minneapo- 
lisis supposed tobe like... the third largest gay city in the country, or what- 
ever. Huge 





whatever. 


IN NEW YORK. 

Were you ready for New York when you came? 

‘Yeah. Iwas ready foranything, I felt disgusted with my lifein Minneapo- 
lis. 

What'd you do when you got here? Did you know youwere gonna live with your 
sister? 

Mm-hm When I called her and told her what had happened, she said, 
well comehere and I’llhelp you. And I came. Shehad a great personality. 
‘You know, all my friends were girls, okay? I didn’thave any male friends, 
because they werejust cheap, sol knew then thatifshe used herpersonality 
and her sensitivity she could get us a deal. That didn’t mean going to bed 
with anybody, itjust meant that... you know, use your charm rather than 
trying togoin there andbethisman, becauseyou're 
not. 

And then my sister was introduced to this one 
guy who had a band, And, I don’t know how she 
Zot this butitwas really cool. Sheended up talking 
to this guy and found ont everything he did, and 
found out that he had a demo and he was gonna 
takeit to this woman named Danielle, And he was 


“ith 





gomnatrytogethisband signed toher. Soweallwent together, and shesaid, 
“Can my littlebrother come in?” And she said sure. So we were all sitting 
there, and Daniellesaid, “Alight putyour tapeon.” Soheput on the tape 
ofhis band. That tape waspretty terrible, and Danielle said so, and theguy 
started making excuses, saying; “Well, that’s not the real guitar player, or 
thereal singers, so don’t worry aboutit” And shesaid, “Well, whydid you 
bring a tape that doem’thave the real musicians?” 

Then my sister started telling Danielle about me and finally asked me to 
sing And I saidno[laughs], And shesaid, Why not?” And said, “Because 
V'mscared.” And shesaid, “You don’thave to bescared.” And they tumed 
the lights down, and it was really strange. Thatsame day [had just written 


“Baby,” and I didn’treallyhaveitall together, but sang the melody and she 
really liked myvoice Shesaid, ”Idon’tcare what you do, justhum because 
Ijust want to hear you sing.” So that’s what I did, just started singing and 
humming, and making up words and really stupid stuff. 

Were you singing in your upper register then? 

only sang like thatback then because, I don’tknow...ithurt... thurt my 
voice tosing in the lower register. I couldn’tmake it, I couldn’tpeak songs 
the way I wanted to, and things like that, so Inever used it. 

Ob! I would think it would kurt to sing in a falsetto. 

Well not for me. Iwish it was that way, but. 

Did Danielle sign you to a contract? 

Well shewanted tostart working with me immediately. Nevertheless, 
this guy was pretty upset that he didn’t get his band in there. He and my 
sister fell out right away, but she didn't care. And that’s what I dug about 
her. So, I talked with Danielle, and she told me to come over toher apart 
ment. She was very beautiful, too, which made everything a lot easier, I 
remember that about her. And she made me bring all my songs, and we 
went through ‘emall, and she didn’ tlike any of ‘em. 

How'd that sound to you? 

I didn’t care. You know. I was cool with ìt AIl I wanted to dowas play 
a couple of instruments on it, and let it say on the album that I played 
something, And shesaidno, unless! could play better than thesession guy, 
which I didn’t think I could do if a guy was gonna sit there and read the 
chart, and Iwas going togetaced outrightaway. So that didn’tmaterialize. 
Anyway... after finished that, that’s when me and my sister kinda had a 
dispute. 

About what? 

Mainly money. [had nothing; l was running up sortof abill there, ather 
place, and she wanted me to sell my publishing for like $380 or something 
like that- which I thought was kinda foolish. And I kept telling her that I 
could get my own publishing company. I didn’t care about money. Ijust 
didn’tcareaboutmoney. And, I don’thnow, Ineverhave because... theone 
time I did have it was when my step-dad lived there, and I now I was 
extremely bitter then. 

And did you have to go back to Minneapolis? 

I didn’t kave to, which was nice, Danielle knew this was gonna happen 
sooner or later. It was all really interesting to me back then, and I kind of 
would have liked tohaveseen whatwould havehappened ifshehad man- 
aged me. 

What did happen? Why didn’t she? 

Well, when I got back to Minneapolis, that’s when I first met Owen 
Husney. I had been talking to him over the phone, and all he kept saying 
was that he thought I was really great, and that. 

Um... when youcame backand started working witk Owen, what did hedo? Did 
ke get the contract for you with Warmer Bros.? 

Owen believed in me, he really did, First of all, nobody believed I could 
play all the instruments. 


k society says if you’ve got a little black in you 
that’s what you are. | don’t.” 


RECORDING 

Tt must have been a battle with the record company to produce and arrange. 

‘Well, I gota couple of offers and the only difference between Warner 
Bros. and the others was that they didn’twanttolet me doprod uction, they 
didn’t want to let me play anything on the records. Wamers had a lot of 
problems with it at first but Owen was fighting for control for me. They 
made me do a demo tape So I did it, and they said that’s pretty good. Do 
another one, and sol did another one. Then they said, “Okay, we can pro- 
duce your album” And they waited a week to call meback and they said 
I couldn’t. [had togo through thatprocess a few more times, Then finally 
they said okay. Itwas kind of frustrating at first but I got used to it 
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To some degreein the earlier days I was listening to Owen and the com 
pany. I didn’t wantto create any waves because | was brand new, and stuff 
like that. But now I feel that I’m going to have to do exactly what's on ny 
mind and be exactly the way lam Otherwisesoonerorlater down theroad 
I'mgoing tobeina comersucking my thumb or something. I don’twantto 
lose it, Ijust want to do what I’m really about 

Did you know what you wanted to do when you started out? When you got that 
contract witk Warner Bros., and they said to go into the studio and do if? 

Ihad an idea, but it was really vague, and I think thathad to do with... 
at least, with having such a big budget. It was really big — over $100,000. 
You'resupposed togoin and doan albumfor$60,000. ButIwentin and kept 
going, and kept going and kept going, I got in a lot of trouble for it 

How much time did you spend in the studio? 

Hours, Hours. | wasaphysicalwreckwhen I finished the record... ittook 
me five months to do the first one. I’m proud of ìt in the sense that it’s 
mistake-free, and it's perfect. And it's... that’s the problem with it, you 
know. Butitwasn’t really me, itwas likea machine. You now, walked in, 
and I was sleepy all the time. I didn’t really feel like recording for eighty 
percent ofthe record, But I did it anyway, because, by the time Ihad gotten 
close to $100,000, it was like, you know, you were going to have to do 
something grant. So, by that time, I didn’t want to make any mistakes. The 
relationship between me and the executive producer that they assigned 
with me was horrifying, 

Did Warner Bros. ever lookas if they were just going to wask their hands of the 
whole thing, or were they conmeitied? 

No, I don't think so, because I owed them too much money. 

They kad to stick witk you, so you could pay aff. 

Yeah. At least three albums, And I didn’twant to do anything like inter- 
views or touring, I was being real stubbom and bull-headed, and Owen 
didn’trealizehow togetitoutof me, and makemestop. And, I don’tknow, 
our friendship died slowly after that Itjust got strange 


DIRTY MIND 

Did Warner Bros. flinch when you put “Heat” on the third record? 

They flinched atjust about everything, 

I wanted to ask you about the cover of Dirty Mind. How was that done? 

‘We were just fooling around, and we werejamming at the time. It was, 
summertime, and we were having fun. And that’s what I had on. But my 
coatwas closed, sothephotographer didn’t now. Iwas with some friends 
and. 

Does everyone in Minneapolis just walk around with bikini underpants? 





No. But see...Idon’tknow, Imean... once... mean, ifyou'vegota big coat 
on. | mean, who knows whathehas on? I mean, itwashot out. Everybody 
was saying, why you got that hot coat on? I'd say, I’m really not that hot 
[Laughs] And they'd say, you gotta be. 

How'd you pick that image of yourself? Where did it come from? 

‘Well, I used towear leotards and Danskins and stuff, because our stage 
show is really athletic and I wanted something comfortable, And my man- 
agementsaid, “You have toat least start wearing underwear, because...” 

I sfunny, because you'reavery imaginative guy.1 would think forsomeone who 
draws on fantasies and wrote about dreams, fantasy would be important. 

Well itis. Butitsnotsomuch when you rewritinga letter. Doyou now 
what I mean? If I were to write a letter to a friend, and tell them about an 
experience, I wouldn’tsay how it made mefæl; Iwould say exactly what | 
did, so that they could experience it too, rather than the intellectual point of 
view. Ifyou give themasituation, maybe thatyou‘veencountered, orwhat- 
ever, give them the basis of it let them takeit to thenext stage, they make 
the picture in their own mind. 

I know I am happiest making records like this, making records that tell 
the truth and don’t beat around the bush. Maybe I’m wrong for ìt but I 
know thepeopleatthe concerts now exactly what thesongsare about, sing 
rightalong, and arereally into it Wehave their attention. They understand, 
Ithink, and they're getting the message. I don’t now. Itseems real to me 
because... well, itis, because I’msaying exactly what's going around me. I 
say everything exactly the way itis. 


THE LEGEND OF THE BLACK PRINCE 

The British music publication Blues & Soul, issue number 386, 
July 26 -August 8 1983, carried a 3-page article which was said 
tobeanedited transcription ofa US radiointerview earlier that 
year. Itis questionable if this interview really took place. In all 
likelihood, the magazinemade up their own story, partly basing 
it on quotes from other interviews Prince had given. 





CHILDHOOD 

Iwasbomin Minneapolis. My fatherwas ajazzband leaderina fivestate 
area, Hisbiggest band was25 pieces. It was called Prince Rogers Band. My 
mother was singing with theband before I was bom. 

By thetime I was old enough to remember, my father had stopped play- 
ing all that much because I was around. Heplayed mostly weekends and 
every night and he worked by day at Honeywell 

‘When I was five, I went to Austin, Minnesota, with him I tried to get to 
see him one day during an aftemoon matinee in a dance hall when my 
mother drove by to tell him something, I was supposed to waitin the car, 
but Istuck out and snuck into the hall to watch... Itwas great — I couldn't 
believe it, people were screaming. I loved the excitement, but a dancer 
spotted me, grabbed me, shook me up and took me back to the car. Her 
name was Kit She was pretty. 

‘We were on the road with him three days on that trip, From then on, I 
think I wanted tobea musician, butittooka long time before] saw myself 
being a musician fora profession. I thought I'd be whatever my father or 
mother thought was a good idea: a doctor, lawyer or pimp. 

AndréCymone’sdad used toplaybassformy dad‘sband, André's mom 
and my momused tositand watch them I met André in church atfive but 
Inever got to know him until Junior High. 

Atseven, I started playing piano. My dad lefthome for the first time and 
left his piano. He'd never let anyone play it before that, Now I could play 
it solleamed songs fromtelevision. Batman, TkeMan FromUNCLE Iplayed 
themby ear. In the4th or5th grade Iplayed in talentshows—Iplayed piano 
or danced- and played original songs atnine or 10 years old. 

‘When I leamed piano at seven, I started writing songs, whatever seven 
year olds think about, I wrote fiction stories and I wrote lyrics. My mom 
used tohave trashy pomography and I used tosneak themout ofher room 
when I was eight Then I got sick of those and started writing my own. I 
know those stories had a lot to do with my sexual awareness. I thought 
having to sneak thebooksoutand sneak themback... Theguiltwaswarping 


FIRST BAND 

Then I went to Junior High School at 12. I got my first band. I wanted to 
hear more instruments sol started Champagne, a 12-pieceband. Only four 
of us played. Bight were faking, lip synching to our music. André and I 
played saxophone lalsoplayed piano. Iwroteall themusic Thesongswere 
all instrumentals, No one ever sang, 

‘When I got into high school, I started to write lyrics... I started singing. 
‘When you begin gettingpaid toperform, youhavetodoTop 40, soyouhave 
to sing. I’d sing all the girl parts. This was at 13 or 14 years. 

‘We'd sneak original material into the shows. I'd write the really, really 
vulgar stuff. There was one song called “Machine” that was about sex. I'd 
rathernot even repeat thelyrics. I gotaway with itbecauseaudiences didn’t 
pay much attention to originals, especially mine. [wrotewhatwas interest- 
ing to me, I didn’treally care about what was going on around me. 

‘Andréwas writing the really popular stuff. I wasreal tom. A lot ofsongs 
Inever showed to the band. I only showed them songs thathad abeat that 
would go over in concert. They allhad thesexual lyrics. ButInevershowed 
theband thesongs| waswriting ab out insanepainters inasylumsand about 
death. Sex was always the most interesting thing to write about It’s the one 
subject people can’t talk about without losing their cool. Have you ever 
noticed people can talk about Iran, they can talk about JFK being shot, but 
assoon as you bring up theirsex life they tartstuttering, My family life and 
death are far more personal to me than sex. 

After my fatherleftand my stepdad moved in when I wasnine I tookas 
much of thatas! could and started running away fromhome. Thefirsttime, 
Iwent to my dad's and stayed with him for six months Iwas 12 years old. 
My stepdad angered me, but I didn’t write songs about loneliness and 
depression until I was older. When you’ re younger you want to forget it. 

Frommy dad's I ran to my aunt's then back to my dad's When Iwas13 
and living with my aunt she didn’thaveapiano, so my dadbroughtmean 
electricguitarand I leamed toplay. Theguitar was bigger than Iwas. That's 
when my aunt kicked me out 

‘When I was 16, Istayed in André's basement. Itwas a tuming point for 
me because! could do whateverl wanted. André's momhad to takecare of 
seven of us, but she let me do whatever I wanted. 

Iwas doing well in school. Iwrotea ton of songs- my brain was free of 
everything I didn’t have anything to worry about. That's when I realized 
that music could express whatyou were feeling and itstarted coming out 
in my songs: loneliness and poverty and sex. 

The thing that mapped me into going national was graduating school 
early, at17, Ihad pulled thewoolover theireyes atschool. lalwaysfinished 
my assignments early and took extraclassesand got ahead. Sol gotenough 
credits to get out fast So, I suddenly realized I was going to have to feed 
myself, No more school lunches and no more money from my dad. 

All knew how to dowas to make music. Theband was making money, 
and all our money went into the bank, so we had a lot of money in the 
account, Ourmanager wasnaive She didn’tknow how to getusa deal. My 
older sister Sharon lives in New York, so I went to live with her. 


GOING SOLO 

Ourbandhad madesomedemos and Chris Moon, thehead oftthestudio 
where we made them, asked me to help produce some commercials with 
him Iwas 17. Sol did itin exchange forstudio time. I came up witha lot of 
songs, The band didn’t want my songs, so | left 

Thad three demos: "Soft & Wet,” thesingle from the first LP, “Aces” (not 
on an LP), and “Machine.” When I got to NY, I went to Atlantic Records. 
They told metostay in NY and get thepulse ofwhat music was like. I went 
toaproduction company, and went to Danielle Mauroy-whowastich and 
starting a company and had a record company background in France. She 
wanted to produce me. So did the production company. But they didn’t 
wantmetoplay the instruments or produce. I was 17 and they couldn’tsee 
it 

Meanwhile, my sisterwanted tobe my manager, but we didn’tagree on 
decisions, so she kicked me out I went back to Moon’s studio who intro- 
duced metomy firstreal manager whogotmeadeal with Wamer Brothers. 
He said he'd fight for me to produce myself. So I tumed down the other 





deals. Once got the record deal, the Minneapolis papers were playing up 
this kid who got a six figure deal. 

André was still with me as my bass player. Bobby was working as a 
messenger boy for my manager's ad agency. I met him going down to the 
ad agency every night to play. Every night Bobby asked if he could play 
drums Finally, I said yes. There was a lot of pressure from my ex-buddìes 
in otherbandsnot tohavewhite members in theband. But] always wanted 
a band that was black and white. Half the black musicians I knew only 
listened to one type of music. That wasn’t good enough for me. 

Irecord all the instruments becauseit takes longer to explain tosomeone 
else how to do it than to record. 

“Uptown” is asong abouta state of mind everyonehas, buta lot of time 
people are afraid to show. An openness, being open to things you don’t 
understand. Thesong takes the example of homosexuality and deals with 
the way we- theband — feel about life- thatwe're open and dowhatever 
we want 


PRINCE TALKS 

This Rolling Stone interview 
was the first time Prince talked 
to the press in three years. The 
interview was conducted by 
Minneapolis writer Neal Karlen 
over two days in May in Minne- 
apolis. It was quite clear that 
Prince wanted to do the inter- 
view to clear up some of the lies 
and rumours surrounding him- 
self. The interview was pub- 
lished in Rolling Stone Septem- 
ber | 2th, 1985. 


ROCK CRITICS 

Why kave you decided that now is the tine to talk? 

Therehavebeana lot of thingssaid about me and alot of themarewrong, 
There havebem a lot of contradictions, I don't mind criticism, Ijust don’t 
like lies. I feel I’ve been very honest in my work and my life, and it’s hard 
to tolerate people telling so many barefaced lies. 

Do you read most of what's written about you? 

A little not much. Sometimes someone will pass alonga funny one. [just 
wrote a song called “Hello,” which is going to be on the flip side of “Pop 
Life.” Itsays at the end, “Lifeis cruel enough without cruel words.” I geta 
lot of cruel words. A lot of people do. 

Isawecriticsb eso critical of Stevie Wonder whenhemade Journey Through 
The Secret Life Of Plants. Steviehas doneso many greatsongs, and forpeople 
to say, “You missed, don’t do that, go back.” Well, I would never say, 
“StevieWonder, yournissed.” Or Miles, Criticsaregoing tosay. “Ah, Miles’s 
done. Wentoff.” Why say that? Why even tell Mileshewent off? You know, 
ifyou don’tlike it, don’t talk about it. Go buy another record! 

Notlongago I talked to George Clinton, aman who knowsand has done 
somuch for funk George told mehow much he liked Around Tke World In 
A Day. You now how much morehis words mean than those fromsome 
mammajamma wearing glasses and analligatorshirtbchind a typewriter? 

Do you hate rock critics? Do you think they/ re afraid of you? 

No, it’snobig deal. Hey I’mafraid of them! One time early in my career, 
Igotintoafightwitha New Yorkwriter, thislittleskinny cat arealsidewind- 
er. Hesaid, “I'l tell you a secret Prince, Writers writefor otherwriters, and 
alotoftime it'smorefun tobenasty. Ijust looked athim But when I really 
thought about it and put myselfin hisshoes, I realized that’s what he had 
to do. I could seehispoint They can dowhatever they want. And me, too. 
Ican paintwhatever picturel wantwith my albums. And I try to instill that 
in every act I’ve ever worked with. 


PAISLEY PARK 
What picture were you painting witk Around The World In A Day? 
I’veheard some peoplesay I’mnottalking aboutanything onthis record. 
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And what a lot of other people get wrong about the record is thatI’mnot 
trying tobe thisgreatvisionary wizard. Paisley Parkis in everybody’sheart 
I’snotjustsomething that have thekeys to. Iwas trying tosay something 
about looking inside oneself to find perfection. Perfection is in everyone. 
Nobody's perfect, but they can be. We maynever reach that, butit’sbetter 
to strive than not. 

Sounds religious. 

As far as that goes, let me tell you a story about Wendy. Wehad to fly 
somewhere at the beginning of the tour, and Wendy is deathly afraid of 
flying, She got on the plane and really freaked. Iwas scared for ker. I tied 
tocalmher down with jokes, butitdidn’twork. I thoughtabout it and said, 
“Doyou believe in God?” She said yes. I 
said, ”Doyou trusthim?” and shesaid she 
did. Then lasked, ’Sowhy areyou afraid 
to fly?” She started laughing and said, 
“Okay, okay, okay.” Flying still bothers 
her a bit, but she knows where it is and 
doesn't get freaked. 

Its just so nice to know there ìs some 
one and someplace else. And if we're 
wrong, and I’mwrong, and there's noth- 
ing, then big deal! But thewhole life just spent, lat leasthad some reason 
to spend it. 

When you talkabout God, whick God are you talking about? The Christian God? 
Jewish? Buddbist? Is there any God in particular you kave in mind? 

Yes, very much so. A while back, I had an experience that changed me 
and mademe think differently abouthow and whatl wroteandhow lacted 
toward people. ’'mgoing to makea film about it~ not thenext one, but the 
one after that. I’ve wanted to make it for three years now. Don’t get me 
wrong-I’mstillas wild as Iwas. I’mjustfunnelingitin adifferentdirection. 
And now Ianalyze things so much that sometimes I can’tshut my brain off 
and ithurts, Thats what the movie will be about 

What was the experience that changed you? 

Idon’treally wanttogetintoit specifically. During the Dirty Mind period, 
Iwould go into fits of depression and getphysically ill. would have to call 
people to help me get out of it Idon’t do that anymore. 

What were you depressed about? 

A lothad to do with the band’s situation, the fact that I couldn't make 
people in the band understand how great we could be together if we all 
played our part. A lotalso had to dowith being in lovewith someone and 
notgettingany loveback. And therewas thefact that didn’ttalk much with 
my father and sister. Anyway, a lot of things happened ìn this two-day 
period, but don’t want to get into itrightnow. 

How'd you get aver it? 

That's what the movie's going tobe about. Paisley Park ìs the only way 
1 can say I got over it now. Paisley Park is the place one should find in 
oneself, where one can go when oneis alone 

You say you've now found the place where you can go to be alone. Is it your 
house? Witkin the family you've built around you? With God? 

Isa combination of things. I thinkwhen one discovers himself he dìs- 
covers God. Or maybe it’s the other way around. I’mnotsure... I'shard to 
put into words It’s a feeling- someone knows when they get it That’s all 
I can say. 

Do you believe in heaven? 

I think thereis an afterworld. For some reason, I think it’s going to look 
justlikehere, but that’s part... I don't really like talking about thisstuff It's 
so personal, 

Dues itbother you when people say you're going back in time with Around The 
World In A Day? 

No. What they say is that The Beatles are the influence. The influence 
wasn’tThe Beatles, They weregreat for what they did but! don’tknowhow 
that would hang today. The cover artcame about because I thought people 
weretired oflookingatme, Whowantsanotherpicture ofhim? [would only 
want so many pictures of my woman, then I want the real thing. What 
would bea little morehappening than just another picture [laughs] would 
be if there was some way I could materialize in people's cribs when they 


14 + UPTOWN #10 


“I always try 
to do something different 


and conquer new ground.” 


play the record. 
How do you feel about pople calling the record “psychatelic”? 
Idon’tmind that, because thatwas the only period in recenthistory that 
delivered songs and colors. Led Zeppelin, for example, would make you 
feel differently on each song, 


FRIENDS AND STRANGERS 

Does your farme affect your work? 

A lotofpeople thinkitdoes butitdoesn’tatall. think thesmartest thing 
Idid wasrecord Around The World In A Dayrightafter| finished Purple Rain. 
Ididn‘twaittosee whatwould happen with Purple Rain. That’swhy the two 
albums sound completely different, Peo- 
ple think “Oh, thenewalbumis’thalfas 
powerful as Purple Rain or 1999.” You 
lnowhow easy twouldhavebeen toopen 
Around The World in A Day with the guitar 
solothat’son theend of “Let’sGoCrazy’”? 
‘You knowhow easyitwouldhavebemto 
justput it ina different key? That would 
have hut everybody up whosaid the al 
bumwasn’thalfaspowerful. I don'twant 
tomakean albumlikethe earlier ones. Wouldn’titbe cool tobeabletoput 
your albums back to back and not get bored, you dig? I don’t now how 
many people can play all their albums back to back with each one going to 
different cities. 

Are there any current groups you listen to a lot and learn from? 

Naah. Thelastalbuml loved all theway through was[Joni Mitchell's] The 
Hissing Of Summer Lawns. I respect people's success, but | don’t likea lotof 
popular music. Inever did. Ilikemore of the things Iheard when Iwaslittle. 
Today, people don’t write songs; they're a lot of sounds, a lotof repetition. 
‘Thathappened when producers took over, and that’s why there’sno more 
(live) acts. There's no box office anymore, The producers took over, and 
now nobody wants tosee these bands. 

People seem to think you live in an armad monastery that you've built én honor 
Ff yourself. 

Firstoff, Idon’tlivein aprisonwitharmed guardsaround me, Thereason 
Ihave a guy outside is that after the movie, all kinds of people started 
coming over and hanging out That wasn't so bad, but the neighbors got 
upset that people were driving by blasting their boxes or standing outside 
and singing. I happen to dig that. That’s one reason I’m going to move to 
moreland. There, ifpeoplewantto comeby, itwillbefine Sometimesit gets 
lonely here. To beperfectly honest, I wish more of my friends would come 
by. 

Friends? 

Musicians, people I know. A lot of the time they think! don’t want to 
bebothered. When I toldSusannah (Melvoin) that you were coming over, 
she said, “Is there something I can do? Do you want me to come by to 
make itseem like you have friends coming by?” I said no, that would be 
lying. And she just put her head down, because she knew she doesn’t 
comeby toseemeas much as che wants to, orasmuch asshethinks want 
her to. It was interesting. See, you did something good, and you didn’t 
even know it! 

Are you afraid to ask your friends fo come by? 

Tm kind of afraid. That’s because sometimes everybody in the band 
comes over, and wehavevery long talks. They revery fewand farbetween, 
and I doa lot of the talking. Whenever we're done, one of them will come 
up tomeand say, “Takecareof yourself, You know! really loveyou.” I think 
they love meso much, that if they came over all the time wouldn’tbe able 
tobeto them what am and they wouldn’tbe able to do for me what they 
do, | thinkweall need our individual spaces, and when we come together 
with what we've concocted in ourheads, it’s cool. 

Does it bother you that strangers make pilgrimages to your house? 

No notatall. Butthere’s atimeand a place for everything. A lotofpeople 
have the idea that I’m a wild sexual person. It can be two o'clock in the 
afternoon, and someone really strange request from the call box outside. 
One girl just kept pressing the buzzer. She kept pressing it, and then she 


started crying, I had no idea why. I thought she mighthave fallen down. I 
started talking to her, and she just keptsaying, “I can't believeit’s you.” I 
said, “Big deal. I’mno special person. I’mno different than anyone.” She 
said, “Will you come out?” I said “Nope, I don’thave much on.” And she 
said, “That's okay.” 

I've lectured quite a few people out there. I’ll say, “Think about what 
you’resaying. How would you reactifyou were me?” I ask that question 
a lot “How would you react if you were me?” They say, “Okay, okay.” 


THE REVOLUTION 

What sound do you get from different members of The Revolution? 

Bobby Z was the first one to join. He's my best friend. Though he’s not 
sucha spectacular drummer, he watches me likenootherdrummerwould. 
Sometimes, areal great drummer, like Morris, will bemoreconcemed with 
the lick heis doing as opposed to how I am going to break it down. 

Mark Brown’sjust the bestbass player I know, period. Iwouldn’thave 
anybody else, Ifhe didn’tplay with me, I'd eliminatebass from my music 
Same goes for Matt[ Fink, the keyboard player]. He's more or lessa tech- 
nician. He can read and write like a whiz, and is one of the fastest in the 
world. And Wendy makes me seemall rightin the eyes of people watch- 
ing 

How so? 

She keeps a smile on her face. When I sneer, shesmiles. It's not premed- 
itated, shejust doesìt It’s a good contrast. Lisa ìs like my sister. She'll play 
what the average person won't She'll press twonotes with onefingersothe 
chord is a lot larger, things like that She’s more abstract. She's into Joni 
Mitchell, too. 

What about the other bands? Apollonia, Vanity, Mazarati, The Family? What 
are you trying to express through them? 

A lothas todowith them. They cometomewith an idea, and I trytobring 
thatforth. Idon’tgive themanything, I don’tsay, “Okay, you're going todo 
this, and you're going to do that.” I mean, itwas Morris’ idea tobeassick 
ashewas. Thatwashis personality. Weboth like Don King and gota lot of 
stuff off him. 

People think you control those bands, that it's similar to Rick James! relationship 
with the Mary Jane Girls. A lot of people think he's turning all the knobs. 

I don’t now their situation. But you look at Sheila E. performing, and 
you canjust tell she’sholdingher own. Thesame goes for The Family. You 
and I were playing ping-pong, and they were doing just fine. 

After all these years, does the neusic give you as muck of a rusk as it used to? 

It increases more and more, One of my friends worries that I'll short- 
circuit We alwayssay I’llmake the final fade on a song onetime Itjustgets 
more and more interesting every day. More than anything else, I trynot to 
repeat myself I’sthe hardest thingin theworld to do-there's onlysomany 
notes onehu man being can master. [writea lot morethan people think do, 
and I try not to copy that 

I think that’s theproblemwith themusic industry today. When a person 
does get ahit, they try to do it again the sameway. I don’t think I’ve ever 
done that. I write all the time and cut all the time. I want to show you the 
archives, whereall my old stuffis. There’s tons of musicl’verecorded there. 
Ihave the follow-up alb unto 1999. I could putitall together and play itfor 
you, and you would go” Yeah!” And I could putit out, and it would prob- 
ably sell what 1999 did. But I always try to do something different and 
conquer new ground, 

In people’s minds, itall boils down to “Is Prince getting too big for his 
breeches?” I wish people would understand that I always thought I was 
bad. I woudn’thave got into the business if I didn’t think I was bad. 


MTV PRESENTS PRINCE 

The MTV interview was filmed in Nice, France, on a day off 
from filming Under The Cherry Moon, October 27th, 1985. MTV 
submitted a list of questions which Steven Fargnoli asked Prin- 
ce during this interview session. The entire interview lasted 
about 25 minutes, of which MTV broadcast 18 minutes. The 
interview was first aired November I5th, 1985, but has been 
repeated many times over the years. 


JAMES BROWN AND JIMI HENDRIX 

One thing I'd like tosay is that I don't livein a prison and I’mnot afraid 
of anything, I haven’t built any walls around myself and I am just like 
anyone else. I need love and water and I don’t really consider myself a 
superstar, [live ina small town and I always will, cause I can walk around 
andbe me. 

That's all that want tobe, that’s all I ever tied tobe. 

James Brown played a big influence on my style. When I was about 10 
years old my stepdad put me on a stage with him and I danced a little bit 
until the bodyguard took me off. The reason why I like James Brown so 
much is on my way backstage, on my way out, I saw some of the finest 
dancing girls I’ve ever seen in my life, and I think and I respect... he influ- 
enced me by his control, his group, his dancing girls, his apples and his 
oranges... 

In the Rolling Stone interview you said you were surprised by so many people 
comparing you to Hendrix when you play guitar. 

Hendrix was very good, but there will never be anyone like him, and it 
willbe apity to try. I strive for originality in my work. Hopefully itwill be 
perceived that way. 


SELLING OUT 

Some people have criticised you for selling out to the white rock audience witk 
PurpleRainand leaving your black listeners bekind. How do you respond to that? 

Come on! Come on!!!!Seriously... Iwasbrought up in a black and white 
world, Yes, blackand white nightand day, rich and poor, black and white 
Ilistened toall kinds ofmusicwhen Iwasyoung, And, when Iwas young- 
er lalwayssaid that one day I was gonna play all kinds of music, and not 
bejudged for the color of my skin, but the quality of my work, and hope- 
fully that will continue I think there are a lot of people out there that 
understand this, cause they support meand my habits and I supportthem 
and theirs. 

A lotof people were offended by what they saw sexism in Purple Rain... 

No, wait, wait I didn’t write Purple Rain, someone else did, and itwas a 
story, a fictional story, and should beperceived that way and nothing else. 
Violence is something that happens in everyday life and we were only 
telling a story. I wish it would be looked on that way but I don’t think 
anything we did was unnecessary. Sometimes for the sake of humour we 
mayhavewentoverboard,and if thatwas thecase, then I‘msorry, Butitwas 
not the intention. 

‘With Jesse and Mortis, and Jerome, and Jimmy, and Terry. They have 
the makings of one of the greatest R&B bands in history. And there is 
noone that could wreck a house like their groove. I was abit troubled by 
their demise, but like I said before, it’s important that one is happy, first 
and foremost. 


PAISLEY PARK IS AN ALTERNATIVE 

One thing tried to dowith the things that I direct mainly for our acts ìs 
go for the different, the out of thenorm, the out of purple, so tospeak. The 
thing that’s unique aboutit, when you are in a situation that I amin now 
with these people, is that they all now who they are and they agree with 
mewhen wesay onething thata record label and all ouracts, the musicthat 
we produce, is an alternative. If someone wants to go along for that ride, 
then... cool. 

‘Wehave talked to thepeoplethatwere doing the USA For Africaand they 
said itwas cool that gaveup asong for thealbum which was the best thing 
fortheboth of us, think 'mstrongestin a situation wherel/msurrounded 
bypeoplel now. So, it’s better that I did it that way, the music, than going 
down and partidpating there, [probably would havejustclammed up with 
so many great people and Iman admirer of all people who participated. I 
don’twant there tobe any hard feelings. 

Paisley Parkisanaltemative. I’mnotsaying it’sgreater orbadder, it’sjust 
something else. It's multi-colored and it's very fun. Ibelieve in God. There 
isonly oneGod, and I believein the afterworld and hopefully we willall see 
it I’vebee accused ofa lotof things contrary tothis and Ijustwant people 
to now I’mvery sincerein my beliefs. I pray every nightand Idon’task for 
much, [just say thank you. 


UPTOWN #10- 15 


THE ELECTRIFYING MOJO 

Quite unexpectedly, Prince placed a call to Electrifying Mojo, 
a long time Prince supporting DJ at WHYT in Detroit, prior to 
his birthday concertin the city, June 7th 1986, In the friendly 15- 
minute interview, Prince paid tribute to his Detroit followers 
and talked about the upcoming Under The Cherry Moon. 

Hello Prince! 

Hello Detroit! 

Howare you? 

Alright, how are you? 

Well Prince, I heanl nothing but a magic flowing down from the concert. How 
was if? 

Mmmmalotoffim,youshouldhavebeen 
there I’mjusthappy tobehere,andit’safine 
way to spend my birthday, for sure. 

Happy birthday to you! 

Thank you. 

Prince, you've been the entertainer that has 
insisted on doing things one way, your way. 

Well, you know, I worked a long time 
under a lot of different people and most of 
the time while I was doing it their way and 
1 mean that was cool. But, I figured that if] 
worked hard enough and I kept my head 
straight, onedayl get todo iton myownand 
that’s what happened and so I feel like... I 
don’ttry tohurtnob ody and likel said Ikeep 
my head on straight, my way usually is the 
best way. 

Growing up in” Minnynood,” asit’sbeennow 
called, simply because that is the hot-point on this planet right now. 

Is been called a lot of things, but it’s always Uptown to me. 

Uptown? 

Yes 

What wns it like growing up Uptown? 

Aaah, pretty different, kind of sad tobe exact; mean the radiowas dead, 
the discos were dead, the ladies were kinda dead, itwas all like, you now, 
foryou who wanted to make some noise and wanted to tum anything out, 
you just gottahave toput something together, which was whatwe did and 
we put together a few bands and we tumed it into Uptown, that consisted 
a lot of bike-riding nude but, you know, it worked, wehad fun. 

That’swhy] wanted to comehereon my birthday, cause wanted togive 
thema lit#letaste ofwherewe liveand geta little taste of where you all live. 
Tome thisis like my second home ifl could spend thenight in somebody's 
crib, I would, but this hotel, they’re really nice to us, but this bed is hard. 

You've made fantastic albums and you've made fantastic movies, and you're 
making another movierig kt now. What's the difference betwee makinga kot movie 
and making a kot album? 

Thereisno difference. Therehavebeen peoplewhowas trying to tell me 
contrary that, butlikeyousaid before, and likel said before, in my strivefor 
perfection and sometimes I’m a little bald-headed in my ways, hopefully 
people understand that l've just alot on my mind and I ty tostay focused 
on one particular thing and I try not to hurt nobody in the process. The 
movie isa little bit more complex but to me it’s justa larger version of an 
album There are scenes and there are songs, and they all go together to 
make this painting, Jerome Benton stars in thisnew filmwith me, and heis 
on his way to becoming very, very big, I’m real proud of him He takes 
direction well, and he gives direction well and I expect a lot of big things 
fromhim, 

Ak, speaking of Jerome Benton and other pople who've flown under the wings 
of Prince, and also speaking of Detroit's own Billy Sparks, a person that you took 
frome Detroit, put kim in your first movie. You'vealways maintained contact witk 
people that you've always been in contact with. 

Oh, yeah. Without a doubt, mean that there's people thathave gone off 
to do their own thing which is greatand I stand behind them and support 
themwhatevertheydo, But, contrary torumors, we'reallrealtightstill and 
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Thavea strange feeling we'reall gonna betogether again oneday, we'llhave 
tosee. 

Do you thinkthat there’sa possibility that after tkis movie has been released, that 
that is gonna take place that, well I’ve, you know, just heard rumors thru the 
grapevine, that, there's a possibility that The Time is gonna recordagain. A possi- 
bility, you know, that. 

Well Mojo, anything is possible. God willing and hopefully everybody's 
head will bein the right place, I'd like tosee all thathappen. They were, to 
beperfectly honest, theonlyband Iwasafraid ofand they were tuming into 
Godzilla and certain things happened, different waves flowed, different 
winds blew and everybody fellapart, but [still loveall thoseguys and hope 
they get back together cause I want some 
competition, you know. [Laugh] 

Let's talk about the album Around The 
World In A Day, wich I think was one of the 
greatest albums. What typeof mood were you in 
when you recorded that albun? 

Isortofhad a’FU-attitude,” meaning that 
Iwas making something for myself and my 
fans and the people who've supported me 
thru the years, I wanted to give them some- 
thing and itwas likemylittleletterand those 
peopleare the ones that wrote meback and 
told me thatthey feltwhatl was feeling you 
know, and it... record sales and things like 
that, it really doesn’t matter, you know, I 
mean itkeeps the roof overyourhead andit 
keeps money in all these folks’ pockets that 
Igothanging around here, you know. Butit 
basically stands for the music and I’mjust 
hoping that people understand that, you now. Money is one thing, but 
soul is another and that's all we're really trying to do, you now. I don’t 
know, it’s... wouldn’t mind if I just went broke, you know, cause just as 
longas! could play this typeofthing and comehere, you know. Imean there 
werea lot ofpeopletheretonightand they turned the lights on and [looked 
up and, you know, itbrings tears toyour eyes because, it’sjust, you can feel 
the love in the room, you know, and that means more than money, you 
know, and I could just... [could go on for hours, cause I don’t know, I just 
have fun and I'm thankful to bealive, you now. 

What's a day like in the life of Prince. 

Work I work alot, I'm trying to geta lot of things donevery quickly so 
that can stop working forawhile, everyone’safraid I’mgonna die [Laugh.] 

You say you are afraid? 

No, mnot afraid, everyone else is afraid, they think I work too much, 
V’mnotafraid of anything 

Somepenple haveeven callat you the “workabolic-ever-maving-one-mean-storme,” 
is that true? 

I don’t know, the thing is that when you're called, you're called, you 
know, and when [hear thingsin my-leep, lwalkaround, and when go into 
thebathroomand try tobrush my teeth and all ofa sudden my tooth-brush 
startvibrating, that’s agroove, you know, and you’vegotta gowith thatand 
that means, drop the tooth-brush and get down to the studio and get toa 
bassguitar quick you know, and Idon’t now, mybestthingshascome out 
like hat 

Some people say you probably have in your secret vault, in the Prince neusic 
onult, about 500 tunes that you'vedone, that you haven’ teven consideral using yet, 
that you could put out an album for the next 20 years, two albums a year. 

No, not that many, 320 to be exact. 

That have never been released? 

Mm 

And it’s been a rumor that they all sound different that’s why probably eack 
album that you relense is just a little bit different. 

They're knocking on my door now. 

Prince, it's been onebig pleasure, I mean, like, you know, words cannot describe, 
you know, this moment. I don’t tink words can describe kow Detroit feels about 
Prince. 


PRINCE TALKS (2) 

Published on October I8th 
1990, the Rolling Stone inter- 
view was conducted by Neal 
Karlen (whoalso did the 1985 
Rolling Stone interview) while 
on the Nude tour with Prince 
in mid-August 1990. It was 
the firsttime in five yearsthat 
Prince talked to the press at 
any length. Prince explained 
that he didn’t like being in- 
terviewed, because he want- 
ed to avoid “that big Q fol- 
lowed by that big A, followed by that line after line of me either 
defending myself or cleaning up stories that people have told 
about me.” 


FILM-SPEAK 

Some magazine a little while ago promised me their cover ìf I answered 
five written questions. The firstone was “What are your exactbeliefs about 
God?” Now how can I answer that without sounding like a fool? 

There's nothing a critic can tell me that I can leam from. If they were 
musicians, maybe. But [hate reading about what some guy sittingata desk 
thinks ab outme, You know, ’He’sback, andhe'sblack,” or "He'sback, and 
he’sbad.” Whew! Now, on Graffiti Bridge, they resaying I’mback and more 
traditional, Well, “Thieves in the Temple” and “Tick, Tick, Bang” don’t 
sound like nothing I’ve ever donebefore 

Still, intheconsing days keaddresses just about everything short of Kim Basing- 
er ("1 really don't know her that well”) or anybody else he's dating (“I never 
publicize that. My friends around town are surprisal when I introduce them to 
someone Fm seeing”). 

Prince is still very funny. (“You can always renegotiatea record contract. You 
just goin and say, "You know, I think my next project will bea country & western 
alburn.’”) He can still play the cocky rocker: 

Idon’tgo to award shows anymore. I’mnot saying I’mbetter than any- 
body else. But you'llbesitting there at the Grammys, and U2 will beat you. 
And you say toyourself, “Waita minute. Icanplay thatkind ofmusic, too.” 
Iplayed La Crosse[Wisconsin] growing up, knowhow to do that you dig? 
But you will not do “Housequake.” 

Filne-spenk is now part of kis vocabulary; the first director Prince mentions he 
admires is Woody Allen, “because I like anyone who gets final cut.” Movies kave 
also worked their way into his philosophical references. 

If you're making your moves in life because of money or pride, then 
you’llend up like that dude who got beat up on the grass at the end of Wall 
Street, He'd been wheeling and dealing, then oomph! That's what time it 
was! 

He's been studying, he says, and learning frome kis own film failures. 

Idon’tregret anything about Under TheCher- 
ryMoon. I learned thatl can’tdirectwhatldidn’t 
write. 

Participating in Batran, meantime, allowed kine 
to spy on the making of a megaton kit. Coneposing 
songs on locations, Princemostly stayed on the side- 
lines and just watched. 

There was so much pressure on [director] 
Tim [Burton], that for the wholepicture, [just 
said, “Yes, Mr. Burton, what would you like?” 

Burton had hired kim on the recommendation of 
Jack Nicholson, a longtime Prince fan. Prince, who'd never met Nicholson before, 
found the inspiration for “Partyman” when ke first saw the actor on the set. 

Hejust walked over, sat down and puthis foot up on a table, real cool. 
Hehad this attitude that reminded me of Morris [Day]-and therewas that 
song, 

Prince says hel survive if Graffiti Brid ge is less than a bloclbuster. 

I can’tplease everybody. I didn’t want to make Die Hard 4. ButI’malso 





“Iplay music. 
I make records. 
I make movies. 
I don’t do interviews.” 


not looking tobeFrancisFord Coppola. Isee this more like those 1950srock 
& roll movies. 

Unfortunately, rumors kave swirled for months thata better comparison neig ht 
be the 1959 howler Plan 9 From Outer Space. “I don’t mind,” says Prince. 

Somemightnotgetit Butpeoplealsosaid Purple Rain was unreleasable, 
And now I drive to work each moming to my own big studio. 

Peoplearegoing, “Oh, thisisPrince’s big gamble.” Whatgamble? made 
$7 million moviewith somebody else's money, and I’msittingherefinish- 
ing it 


FROM THE BLACK ALBUM TO GRAFFITI BRIDGE 

Prince has changed kis outlook on how to present kis still eros-hemvy creations. 
Thechange, hesap, came soon after he finished the Black Album, în 1987. Prince 
says he abortal the project because of one particular dark night of the soul “when 
alot of things happened allin afew kours.” He won't get specific, saying only that 
he saw the word God. 

And whan I talk about God, I don’t mean some dude in a cape and a 
beard coming down toEarth. Tome he’s in everything ifyou look atit that 
way. 

Iwas very angry alot of the imeback then, and thatwas reflected in that 
album. I suddenly realized that we can die at any moment, and we'd be 
judged by the lastthingweleftbchind. I didn’twant that angry, bitter thing 
tobe the last thing, I leamed from that album but] don’twant to go back, 

By the timeof thealbum Lovesexy, Prince says, bewasacertifinbly nicer kuman 
being —and a happier creator. 

feel good mostof the time and I like to express that by writing fromjoy. 
I still do write from anger sometimes, like “Thieves in the Temple.” But 
don’tlike to. It’s not a place to live. 

He's been angling for a different effect on eack album ke has matein thelast few 
years. 

‘What people were saying about Sign O' The Times was “There are some 
great songs on it and there are some experiments on it” I hate the word 
experiment — itsounds like something you didn’t finish. Well, they have to 
understand that's the way tohavea double record and makeit interesting, 

Lovesexy, Prince says, ans “a mind trip,” like apsychedelic movie. Either you 
went with itand kad aneind-blowing experienceor youdidn’t.All that album cover 
ons z0as a picture. If you looked at that picture and some lleomeoutf your mouth, 
then that’s what you are — it’s looking right back at you in the mirror. 

‘TheGraffiti Brid gesoundtrack, acouple cuts of which have been floating around 
for afew years, “is just a whole bunch of songs,” he says. 

Nobody does any experiments or anything like that. But I still want to 
know how it stands up to the other albums. I'm always going forward, 
always trying tosurprisemyself. It’snotabouthits. new how tomakehits 
by my second album 


PRINCE ON OTHER ARTISTS. 

Whilebeing soproductiveon kisown, Prince kas alsofound time to produce suck 
disparate talents as Mavis Staples, George Clinton and Bonnie Raitt. 

Thebest thing aboutproducingis thatthere 
are so many really talented people out there 
whojustnevergotthatpush overthetop. With- 
out that push, they just get lost. 

Raitt was perbaps kis most talked-aboutreclanea- 
tion project. 

Oh, those sessions were kicking! There was 
no particular reason it didn’t come out. I was 
just working on a lotof thingsatthesame time, 
and I didn’t give myself enough time to work 
with her, I used to do that a lot — start five dif. 
ferent projects and only get a couple done. That's the biggest thing I’m 
working on: patience and planning. 

Prince also gives kigkly favorable mentions to the likes of Madonna, Mickael 
Jackson, Patti LaBelle and Bette Midler. Prince and Springsteen occasionally ex- 
change notes; in recalling a Springsteen concert he saw from backstage afew years 
back, Prince displays the respect of a general reviewing another man's arney. 

T'mnotreally into Bruce Springsteen's music, but I havea lot of respect 
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forhis talent I admire the way he holds his audience— there's one man 
whose fans I could never take away. At one point, hisband start going off 
somewhere. Springstem tumed around and shot the band one terrifying 
look. You Znow they got right back on it! 

For kis oum enjoyment, however, Prince usually relies on kineself. 

Ilikea lot ofpeople’s music, and I’minterested in what's going on, but 
I don’tlisten to them. When I’m getting ready to go out or driving in the 
car, I listen to my own stuff. Neverthe old stuff. That's theway it’s always 
been, 

Earlier in the day, Prince had refused to makeany predictions about the future. 

Idon’twanttosay anything that canb eheld againstmelater. MickJagger 
said he hoped he wouldn’t be singing “Satisfaction” at 30, and he’s still 
singing it Pete Townshend wrote, “Hopel diebefore get old.” Well now 
he is old, and I hope he’s happy to be around. 

And himself? 

When I pray to God, I say, “It’s your call- when it’s time to go, it’s time 
to go.” But as long as you're going to leave mehere, then I‘mgoing to cause 
much ruckus! 


FRESH PRINCE 

Scott Poulson-Bryant of Spin magazine was one of several 
journalists that were invited to Paisley Park during the promo- 
tional “campaign” for Diamonds And Pearls. After attending a 
rehearsal, he was introduced to Prince. He was given a CD of 
Diamonds And Pearls to listen to while he talked a bit with Prin- 
ce. Their conversation ended up in the September 1991 issue 
of Spin. 

Finishing the song — “Elephants And Flowers” from Graffiti Bridge, Prince 
strolls over to me. We're introduced. And what is myfirst question to Prince? “Why 
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Aunt Esther?” And what does he do? He laughs a long laugh. 

She's our inspiration. Do you need anything? 

“I haven't heard the new album yet," is my answer, trying not to sound too 
greedy. 

‘You'll hear itbeforeyou go. 

Prince comes into Studio B, changed into black pants with a white skirt tied at 
thewwaist, carrying aCD. We get lyricsheets and the adventurebegins. Drums. Big, 
loud, funky drums announce” Thunder,” the first cut. It prompts Prince to tell ee 
that he’s writing a ballet for a corps of belly dancers. 

Isaw theJoffrey Balletin New York gotinterested and thedancersasked 
me to doit 

1 tell kim about Rosie reconting the demo on Saturday. 

Ilovehervoice. Can you imaginehervoicewith some kickin’ rock track. 

Ican baxausesoon “Daddy Pop” is playing and Rosie's voice isin there, comple- 
menting Prince's. 

This song is about peoplewho talk shit 

I recognize “Willing And Able” from the rehearsal earlier that day. 

Thad a dream that I was playing this on MTV Unplugged. 

Why don’t you? 

Iwant to. I will 

Lask kim about thedrum sound on the record, the most notable change from his 
earlier work, His answer? 

Everybody else went out and got drum machines and computers, so I 
threw mine away. 

Asthe album plays, oneby one, the band members stroll into the studio. Prince 
receives the liner notes for thealbum, inspects them, and passes theme around, even 
giving thems to me to check out. This guy doesn’t come off as a control freak, Pm 
thinking, this komeboyin heels, telling me jokes about women who come to kis house 
when he blasts “Insatiable,” stripping off their clothes to the beat. 


A PERSONAL PEEK INSIDE PAISLEY PARK 

Edna Gundersen of USA Today was also invited to Paisley 
Park. She found Prince to be “surprisingly chatty and polite.” 
Prince talked vaguely about a spiritual transformation, refer- 
ring to a vision of a vast field with the letters G-O-D hovering 
overhead, that led him to shelve the Black Album. He also re- 
vealed that he had 385 unreleased finished recordings in the 
vault, Their meeting was detailed in USA Today, September 
Ith 1991. 

I'm creating a sound that nobody's heard before, There aren't a lot of 
electronics this time. I’m bored with electronics. 

Diamonds And Pearls is Prince's fifth album in five years. 

I can’t wait four years between records. What am I going to do for four 
years? I’d just fill up the vault with more songs. 

Unlike Batman and Graffiti Bridge, Diamonds And Pearls isnot tethered to 
a film, leaving Prince free to explore new realms. 

Making hitsis the easiest thing I could do. Butit’s like taking a ribbon for 
a race someone elsewon. I can’t do that. I can’t repeat myself, 

Last year's critically savaged Graffiti Bridge, whic bombai at the box office, 
is still a sore subject that stokes kis defensive ire. 

Graffiti Bridge wasnot a failure, It was one of the purest, most spiritual, 
uplifting things I’ve ever done. It was non-violent, positive and had no 
blatant sex scenes, Maybe itwill takepeople 30 years to getit. They trashed 
The Wizard Of Oz at first too. 

Negative attitudes poison the entertainment industry, he says. 

1 always see myself described as arrogant or pretentious. I just do what 
Iwant. I don’t consider that arrogance. We should stop arguing and stop 
attacking each other. Thefirst time heard Yoko Onosing, [went hey, you 
gotto quitthat- today! ButIhad tostop myself. How can say sheshouldn’t 
sing? Maybe she feels a strong need to express herself. 

He's not dismayed by pop's current crop of manufactured videogenic stars. 

Education is the real problem Nobody's leaming how to make music 
how toread and writeit, and how toplay. |worry thatwe'reraising awhole 
generation that’s going to tum out nothing but samples and rehashes. 


CREAM TEASE 

One of the few British magazines invited to Paisley Park for 
a conversation with Prince was Sky Magazine. Editor Simon 
Mills had a few words with Prince, portrayed in the October 
1991 issue of the magazine. 

He's standing next to me with kis hands in kis pockets. I can see the hairs on kis 
chest. [can seethat he’s natwearingany underwear. For asecond don’ tknowwhat 
to say, then hear Michael Bland, the drummer, kit the snare with that distinctive 
Paisley Park “thwoki” sound.” You seem to kave changed the drum sound on the 
new album” (terrible first question). 

‘What? Oh right, well everybody else was using electric drums and com- 
puters so we decided to try something different. 

His voice issoftand toy-like,asif he talks just like kesings, butas sonas webegin 
our brief conversation I realize talking to Prince is one part verbals to five parts 
grins, grimaces and eye rolling. 

Nooneelse has that drum sound. Howdid you discover it, was itakind of lappy 
accident? 

No, it was no accident. When 
you’rein thestudioyou can change 
thesound ofall thedrumselectron- 
ically. That's all we did 

Trecall a mysterious pieceof Paisley 
vocabulary frome the lyric sheet of the 
new album. “What does ‘gangk' 
mean?” 

Oh, that's a word Tony heard. It 
means ‘dis,’ you know ‘disrespect.’ 

Hike your new guitar. Isit your old 
one painted a different color? 

No, Ijustsmashed up theold one 
thelast timeTheRevolutionplayed 


together. Itwas very sad. This is a brand new one. 

There doesn’t seam to be so muck guitar on the new album. Why is that? 

‘Well what about “Thunder,” the first track on the album? What about 
“Gott Off,” that’sa pretty heavy guitar track Andwhatabout”Cream” that 
has a lot of guitarparts, too. 

“Prince, there's a trackon the Black Album...” Prince interrupts and starts 
talking like an old man. “... called ‘Deal On I where you seam tobe critcising rap 
‘music. You seem to have changed your mind now.” 

Well, first I never said I didn’t like rap, I just said that the only good 
rappersweretheoneswhowere”dead onìt”- theoneswho mewwhatthey 
were talking about. I didn’tused to likeall thatbraggadociostuff, “I’mbad, 
I’mithis, ’mthat.” Anyway, everybody has the right to change their mind. 


PRINCE INVITES BLACK BEAT TO PAISLEY PARK 

After visiting Paisley Park and attending a rehearsal by Prin- 
ce and The New Power Generation, the editor of Black Beat, 
Steve Ivory, gotto talk to Prince atGlam Slam around the time 
of the release of Diamonds And Pearls. Their conversation was 
brief, but showed that Prince is very aware of what the critics 
have to say about him. It was published in Black Beat, January 
1992. 

Princeand the Warners exec sat upstairs under the untchful eyeof abodyguard 
in the VIP arez overlooking the crowded dance floor below. Prince gauged reaction 
to the then-unrelensed steanny video for “ Violet The Organ Grinder,” wkickplayed 
on video monitors throughout the club. They loved it, of course. 1 hadn't hean! the 
track before either; I went over and asked Prince what it was. 

None of your business. 

He chasal the line with a sneile, bul there was no denying the edge on it. 

You can have a copy of it, if you don’t write something crazy about it 

This was the Prince I was ready for at the rekearsal. This Prince, however, 
obviously kad some points to make. The Warners exec got visibly nervous all over 
again, poor guy. 

Letmeaskyousomething? Why isityourstuffalwayshasa strangeslant 
on it when it comes to me? 

“That's not true,” I replied, surprised that this guy was even paying attention 
to what is written about hime. 

Oh yeah, man. Yourstuffseems tohavea strangevibe onitwhen itcomes 
tome. 

I told kim I wasonge of kis biggest fans, though admitted that my biggest crime 
tons in periodically writing that he should get back to the kind of stuff be built a 
foundation om, like kis landmark 1999 albume. This incensed kine. 

That’swhylstayherein Minneapolis and domy work, andblockoutyou 
critics Let me tell you something: 1999 amounts to me being in the third 
grade musically. That's wherel was then, and [had to grow musically from 
wherel wasbeforeit to make it, [had topush aside 1999 to get where! am 
now. It’s called growth. Youwannahearstuff like 1999 again, then listen to 
1999. I’m someplace elsenow. 

The conversation lined uncomfortably on about music, but it was clear that 
Prince had heard enough. He became indifferent, asked why I wasn’t out on the 
dancefloor, and then excusal himself to sitalone, atableaway. l'à apparently worn 
out my weloome. e 
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